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INTRODUCTION

In the past decades the linguistic interest to the studies on discourse arose significantly. Research in cognitive linguistics and sociolinguistics has attracted the attention of many scholars, as they are closely linked to the studies that propose the solution of practical linguistic problems occurring in the modern world. It has been proven that the way people use their language shows the possible background, social status, character as well as intentions of the speaker. Several studies previously made on criminals` speech peculiarities proved the existence of common linguistic characteristics inherent to the socially deviant language personalities. Nevertheless, today, still quite a small number of scientific works are devoted to the study of speech behavior of such deviant language personalities as serial killers, leaving the room for the further research that may potentially contribute to the previous findings. Thus, the following research has significant applied potential in terms of identifying both linguistic and extra-linguistic features common to the serial killers as representatives of socially deviant language personalities.
The subject of research are linguistic and extra-linguistic peculiarities of speech behavior of serial killers (lexical units and expressions, grammatical constructions, etc), the way of their formation, application and representation in English penitentiary discourse. 
The object of the research are lexical, syntactical items – words, phrases, sentences used in serial killers` speeches in English penitentiary discourse.
The material for the research was selected from the police interrogations, interviews, court speeches and death row statements of serial killers from the second half of the 20th century to the beginning of the 21st century. The research comprises 90 authentic pieces (transcripts of confessions, interrogations, prison interviews, and death row statements) of 30 English speaking serial killers that were chosen for the study as samples of criminals` speech behavior in penitentiary discourse.
Hypothesis of the research is that discourse analysis of spoken and written language samples of serial killers` speech may potentially uncover common linguistic features of criminals` verbal and non-verbal behavior; the results may have an applied potential during the process of further verbal interactions with killers within penitentiary institutions. It is also supposed that the speech behavior of serial killers may have certain manipulative and/or suggestive undertone aimed to establish a dominant position during verbal interaction.
The aim of this research is to distinguish the way language is used to from the perspective of the offender (serial killer); to determine the linguistic peculiarities of serial killers` discourse; to identify lingua-stylistic features of serial killers` speech behavior; to define the possible influence of extra-linguistic factors on the use linguistic constructions within the discourse. 
To fulfill the aim we solve following tasks:
-  select the approaches for analyzing the linguistic data;
- examine the theoretical background of the study on socially deviant language personalities;
-  study the selected data to identify the linguistic features of serial killers` speech behavior;
- focus on the influence of non-linguistic factors (mental state, social status, background, intentions of the killer, etc.) on the choice of the linguistic constructions; 
- provide the analysis of linguistic evidence in order to confirm the hypothesis.
Methods of the research are specified by the aim and tasks of the research and are suitable for conducting both quantitative and qualitative data analysis. Corpus analysis method is applied to provide statistical results of the analysis.  Discourse analysis was chosen for the research to focus on the linguistic aspects of serial killers` of speech behavior. Several stages of linguistic analysis were provided to cover all aspects and peculiarities of criminals` language use within the penitentiary discourse.



























CHAPTER 1. THEORETICAL BACKGROUND OF THE STUDY ON SOCIALLY DEVIANT LANGUAGE PERSONALITIES


1.1 Modern approaches to defining language personality
The term ‘personality’ is widely used within different scientific fields such as psychology, sociology, philosophy, linguistics etc. The definitions of this term vary depending on standpoint – scientific, humanistic, philosophical, or strictly psychological – that one adopts. 
In linguistics the term “language personality” was first mentioned by V.V. Vinogradov in his work “About fiction” (1930), but there were no definition given for this term [36]. At the beginning of 80s the term “language personality” was fully adopted by linguists and as a result it gave us plenty of definitions and characteristics. The first one has been given by G.I. Bogin in his book “Modern linguodidactics”. Bogin wrote that the central term of linguodidactics is language personality which means a human that is ready to perform speech acts. From his point of view “language personality” owns a language, and it can be characterized not only by what it knows about the language, but by what it can do with the language [16]. Later Y.N. Karaulov contributed to the theory of language personality defining it as “aggregated result of realization the abilities to create and perceive speech acts that differ in a) the range of structural complexity; b) the depth and accuracy of portraying the reality; c) the orientation on certain purpose.” The complete and profound typology of “language personality” has not been created yet. But the one proposed by Karaulov is considered to be the most accurate and recognized so far. According to him there are three structural levels of language personality: 1) semantic level – assumes the use of natural “common” language; 2) cognitive level – covers the intellectual sphere of personality; it identifies the relevant knowledge and conceptions that are appropriate to language personality; its units are the notions formed inside each language personality and which create more or less structured and systemized “picture of the world”; 3) pragmatic level – includes the goals, interests, motives, plans and intentions of the personality; within the analysis this level can provide us with  transition from the evaluation of speech behavior to its realization [28]. 
Following Y.N. Karaulov many linguists proposed their own definitions of “language personality”.  The vast majority of them define the notion of “language personality” as a system or sum of features inherent to human, emphasizing the language component as well as non-linguistic elements that characterize the personality. Here are some definitions provided by linguists:
· “Language personality is a multifaceted, multilevel functional system that gives us the understanding about the language proficiency of certain individual at the level of active and creative realization of reality” [15];
· “By the “language personality” is meant the individual capable of creating the encoded descriptions of external world that serve as a model of understandable reality fixed in the encryption of language group” [37];
· “Language personality is seen as the holder of verbal ability of certain quality given to it at the beginning and later on developed  in accordance with innate potential” [30].
· “By “language personality” is considered a subject capable of realization of language activity operating by the formation of the meaning” [29];
· “Language personality is a sum of social, psychological and cultural typological properties of human, that define its abilities to creative various textual activities and portraying specific picture of the world” [24].
Thus such a big variety of definitions presented by linguists over few decades shows that the concept of speech personality in linguistics is connected not only with the real speaker but with some kind of scientific abstraction or modeled essence. So, language personality is a social phenomenon, even thought it has an individual aspect as well. Individual within the language personality is formed through the internal attitude to language. There can be multiple language personalities within one individual. Socialization is the main factor in transforming individual into language personality, it may include: a) the process of incorporation of the individual in certain social group, culture, etc; b) verbal and thinking activities according to the norms of some group, culture, etc; c) the process of acknowledging the social and psychological rules within the group, culture, nation, etc. 


1.2 Interdisciplinary approach to the study of discourse
One of the most important elements of human activity and at the same time one of its most valuable products is language which becomes the subject of many disciplines. Nowadays the term “discourse” is one of the main terms in linguistics that is being studied within the course of pragmatics, psycholinguists, cognitive linguistics, text linguistics, social linguistics etc. 
It is believed that Zelling Harris was the first to use the word “discourse” in a sense close to the modern one in 1952 in the article "Discourse Analysis". There he drew attention to the study of language units longer than one sentence, taking into account the social situation in which they exist. Harris introduced the concept of discourse analysis as a method of studying the movement of information in discourse, designed "to expand descriptive linguistics beyond a single sentence at a given time and to correlate culture and language" [25]. As a scientific term, "discourse" took shape in the works of the French linguist Emile Benvenist in the early 1970s. The word acquires the meaning of language, which is assigned by the subject, in order to influence the listener [31].
From the standpoint of psycholinguistics, discourse is seen as the development of switches from internal code to external verbalization in the processes of speech generation and its interpretation, taking into account socio-psychological types of language personalities, role attitudes and prescriptions. Psycholinguists are also interested in the types of language errors and disorders of communicative competence.
Lingua-cultural study of discourse aims to establish the specifics of communication within a particular ethnic group, to determine the formal models of etiquette and behavior in general. Its aim is to characterize the cultural dominants of the community as concepts and units of the mental sphere, to identify ways to refer to precedent texts of this language culture. 
But the sociolinguistic approach to the study of discourse, involves the analysis of participants in communication as representatives of a particular social group and analysis of the circumstances of communication in a broad socio-cultural context.
Linguistic and stylistic analysis of discourse is focused on the selection of registers of tracking, distinguishing between oral and written speech in their genre varieties, determining the functional parameters of communication based on its units (characteristics of functional styles).
Finally, discourse as a cognitive-semantic phenomenon is studied in the form of frames, scenarios, mental schemes, cognotypes, ie different models of representation of communication in consciousness. Cognitive understanding of discourse can be found in the works of T.A. van Dijk, where discourse appears as an interaction between language and reality [20].  Characteristic features of such a discourse are goals and interests, and what is important is not just the situation, but the idea of it or the participants` interpretation of situation. Similar to T.A. van Dijk Deborah Shifrin proposes her own approach to the defining “discourse”. It is based on the positions of formally oriented linguistics. According to this approach, discourse can be defined as a language that is higher in level than a sentence and phrase: “language above the sentence” [35]. 
Thus, analyzing all the above, we can give the following characteristics of discourse: 
· it takes place as a dialogue or polylogue in a common framework for all its participants: linguistic, thematic, cultural, etc.; 
· each discourse has a purpose (for example, the purpose of political discourse - the struggle for power, scientific - the establishment of truth and regularity, pedagogical - socialization, human education, advertising - product promotion or a certain style of behavior, etc; 
· a discourse in which participants have opposite positions is also possible;
·   discourse cannot be studied in isolation from its environment (first of all, it is a social reality, which is constructed by the interaction of individuals in the process of symbolic interaction with each other);
·    an important function is also performed by language, which serves as a factor in coordinating the actions of participants in the discourse, as well as facial expressions, intonation, gestures;
·    discourse is often characterized as "language immersed in life" (upon completion, the discourse is converted into text);
We can conclude that in modern science, discourse is interpreted as a complex phenomenon consisting of participants in communication, the situation of communication and the text itself. In other words, discourse is an abstract invariant description of structural and semantic features that are realized in specific texts. The ideal to be pursued in the process of communication is the maximum possible correspondence between discourse as an abstract system of rules and discourse (or text) as a concrete verbal embodiment of these rules. The lack of rules for the use of accumulated knowledge of language has led to the emergence of functional disciplines focused on the human factor. Inclusion in the scientific paradigm of producers of language units, various parameters of language situations contributed to the development of communication theory and language interaction, which led to new directions in linguistics, new research objects, new language units - discourse.


1.3 Serial killer as a social and linguo-cultural phenomenon
Serial killers have attracted the attention of the general public since the tabloid press appeared in the early 19th century. Unfoturnately serial killing is not new, unusual phenomenon in our modern world. Due to the characteristics of a serial killing, there is a overall consensus among reactions to serial murders by society but not among the proposed offered reasons for whitch one may commit such a horrible crime. The act of serial killing must not be confused with a spree killing, that one involves a murder of sertain ammount of victims without a relationship existing between the killings or certain period of time.
Even thought there are planty of deffinition on what to call the serial killing, we can not state that there is one acsepted description of “typical” serial killer. In spite of the untisocial, appaling, ambiguous nature of the  phenonmenon, over the last decades “serial killers grew in popularity”. If one searchs for serial killer in Google, approcimatly 285 million search results will be shown. Modern pop-culture is the main produser of “serial kilers content”, and it may influence how people perceive the phenomenon itself. For example, Wikipedia gives the list of songs abut or referencing serial killers, it contains of 366 songs, and the list is dynamic, that means it is constantly expanding [39]. Looking at category of films about serial killers, 21 subcategory can be found within it [40]; whether real or fictional the image of serial killer surrounds modern cinematography. Some films have already become a classic of this genre, for example “Henry: Portrait of a Serial Killer” (1986), “Psycho” (1960), “A Nightmare on Elm Street” (1984), “Silence of the Lambs” (1991), “10 Rillinghton place” (1971), “The House that Jack built” (2018), and many others. As it is inherent to “classic”, it tends to insert into our everyday life, and what is more concerning, into our language as well. For example, an expression “I am having an old friend for dinner”, the last and the most recognisable line from “Silence of the Lambs” (1991), have alredy become a popular example of grammatical ambiguity used all over the internet. From on hand it could mean that you one is waiting for a friend to eat dinner with, form the other hand it could mean one is eating a friend for dinner. The phrase was said by the main character of the film Hannibal Lecter, serial killer and cannibal. Serrial killers not only become the protagonists of the films, they are portrayed as people, rather than monsters; violent and ruthless but at the same time clever, manipulative and intelectually dominant characters. Expressions “Don`t make me Henry” or “You are making me Henry” appeared on the pic of popularity of “Henry: Portrait of a Serial Killer”. Reference to the main character of the film Henry -  physically strong, clever, manipulative and angry man; so the expression became some kind of a slang idiom “to make/drive smb Henry” meaning “to make/drive smb angry, crazy or mad in the way that can provoke some physical harm”. Another notorious example is the quote from the film “Psycho” –, said by the main charater, serial killer and psycopath Norman Bates. Used to understate the dids of the killer refering to his human nature, the phrase was adapted by people in a rather positive way, and even nowadays it can be found written on the t-shirts, mugs, hats and other goods that are being sold all over the enternet.    
The cultural obsession with serial killers does not stop here as the literature world did not miss on this topic as well. The shoking ammount of fictional as well as non-fictional works have been published over the last decades. Strarting from “Parfume” by Patrick Suskind (1985), where the main character is a killer but considered to be a genious; “American Psycho” by Bret Easton Ellis (1991) who presents his serial killer as young, handsome and well educated man; “In Cold Blood” by Truman Capote (1965), the author shows the unexpected empathy for the killers; to extremly popular Jeff Lindsay’s “Darkly Dreaming Dexter” (2004), the protagonist Dexter Morgan, whose homicidal urges are excused as those performing justice; and many others. 
Now we are surrounded by popular culture of “serial killers”. Such a deviant image of murderer is now normalized and considered to be totally accepted. The phenomenon of popularization is changing the image of what should be known as “bad” and “good” or at least “normal”. Songs are named in honor of serial killers (e.g. "Jeffrey Dahmer" by Soulfly; "The Boston Strangler" by Macabre; "John Wayne Gacy, Jr." by Sufjan Stevens; etc.), the films are quoted and the characters are praised. It may result to some cases similar to John Schwenck`s, a man who collects pictures of murderers and their private letters, signatures, tapes with the voice, like others collect stamps or souvenirs [12]. Even though many of the fictional characters were inspired by real life serial killers, their verbal images are often exaggerated, romanticized and sympathized.

1.4. Speech behavior of serial killers
Verbal behavior of criminals and serial killers specifically is rather new aria of research today. Nevertheless the language of a criminal could potentially tell us a lot about the background, intentions, emotional, physical and even psychological state. As a bright example in a groundbreaking study of 14 psychopaths and 38 other murderers who did not have serious mental illness, researchers found compelling evidence that clearly distinguished the two groups - just words they used in interviews with clinical psychologist Michael Woodworth of the University of British Columbia [42]. His previous psychological evaluation determined that some of the men were psychopaths and others were not, which made it possible to find linguistic differences between the two groups. Woodworth says psychopaths tend to be incapable of feeling empathy or remorse, are self-centered, and often offend others. They often appear to be healthy because they can mimic the emotions that others expect from them. When recalling the violent actions that resulted in them being imprisoned, the study participants (all volunteers) saw their actions and their needs very differently. Psychopaths are much more likely to say that they committed a crime because of personal needs such as food and money, and they described their actions in the past tense, assuming that it happened a long time ago and the perpetrator could do little to prevent it. They seemed emotionally detached from the murder and, as one would expect, showed no remorse. They were obsessed with details, even remembering what they ate on the morning of the crime.  In contrast, non-psychopathic killers were far more likely to describe their past in terms that reflected social needs such as family, religion, and spirituality.
However, all the killers were ready to talk for almost half an hour about crimes that destroyed the lives of other people, in some cases showing a zeal to deal with their past, at least among non-psychopathic killers. Psychopathic convicts saw themselves as victims of circumstances they could not control, and dispassionately described crimes in the past tense - gone but not forgotten. It is believed to be a new approach to analyzing the actions of psychopaths, although the psychopathic mind has been explored in many cases. Other studies have shown that psychopaths have increased and persistent self-esteem when they think the world "belongs to them." They are almost always men and, contrary to popular belief, most of them are not stupid. Language or the words used to describe violent crime are of great significance. In this way, the researchers received over 120,000 words from the interviews, which they downloaded into their computers. Psychopaths used about twice as many words related to basic physiological needs, including food, drink, and monetary resources, to describe their murder than 38 murderers who were not considered psychopaths. Many  killers “are expert conversationalists and use language to lie, charm, and ultimately use others for material gain, drugs, sex or power,” said Michael Woodworth in his study [42].
Thus, language is not only a mean of communication, it is a mean of attracting attention, manipulation, aggression and sometimes even persuasion. There are several cases were the linguistic evidence was the only mean of tracing the killer. Probably one of the most famous serial killers in history so called Jack the Ripper who terrified London in 1888 sent letters to police as it is believed to attract attention. Even though the police had the real written evidence, the lack of linguistic expertise and several claims of authorship of the letter were the main obstacles. Similar situation happened in Northern California in 1968 and 1969 with the appearance of notorious Zodiac Killer. During a series of murders, the Zodiac Killer sent out a series of letters to the newspapers that talked about the murders. To prove the authenticity of the allegations, the letters included unpublished details and evidence from the crime scenes. Each letter also included a third of a 408-character cryptogram that the suspect said revealed his identity. The killer demanded that the newspapers publish the letters in full, otherwise he would kill again. Nevertheless none of the two most “famous” serial killers were caught.
With the development of technology, internet and social media, the speech of serial killers stopped been only the problem of the police investigation. Nowadays their speech can be recorded, court cases are transmitted on television, and their last words are quoted. Probably one of the most recognizable, quoted and shockingly admired serial killers is Ted Bundy. His case in court and his final speech were filmed and it may be the brightest example of verbal manipulation by serial killer. The style of his language, gestures and manners made a great manipulative influence that can be seen even now after his death. So we assume that nowadays serial killers` speeches influence social attitude to the phenomenon through the media in the most unpredictable way; if one searches for the words of any serial killer in the Internet one will find a variety of sites proposing quotes, death row statements, video and audio recordings and even jokes. There is plenty of room for the research as current attitude to the phenomenon may greatly influence the verbal image of serial killer in the society.  
 

1.4.1 Psycholinguistic background of manipulative speech behaviour
In general scientific terms, manipulation should be considered as one of the universal characteristics of any human society. The main means of communication between people living in a certain society is language. It is in the language that the most complete manifestation of the phenomenon of manipulation is found. If we proceed from the position that society cannot exist without language, then we must admit the fact that it also does not exist without manipulation.
Verbal manipulation is an impact with the help of the language. When verbally influencing, it matters in what speech form one expresses a thought, in what words, in what sequence, how loudly, with what intonation, what, when and to whom one is speaking. While non-verbal manipulation is an impact using non-verbal means that accompany our speech (gestures, facial expressions, our behavior during speech, the speaker's appearance, distance to the interlocutor, etc.) Correctly constructed verbal and non-verbal impact provides us with effective communication. The science of speech influence includes both the study of the means of speech itself, and the means of manipulation. Thus, the socio- and psycholinguistic aspects of studying such type of psychological influence as manipulation are considered in this study. Particular attention is paid to its social nature, distinctive features and speech representation. 
No science develops in isolation from other sciences, therefore the emergence of related sciences arising at the junction of two or more scientific areas is quite natural. Psycholinguistics is a science that studies the processes of speech formation, as well as perception and formation of speech in their correlation with the language system. Sociolinguistics is a scientific discipline that develops at the intersection of linguistics, sociology, social psychology and ethnography and studies a wide range of problems related to the social nature of language, its social functions, the mechanism of influence of social factors on language and the role that language plays in the life of society.
According to Pocheptsov (1996), interpersonal communication has as its goal “forcing one to perform this or that action”. That is, the transition from the speech of one person to the actions of the other is essential for communication. We consider this judgment to be legitimate both for determining the communication process in general, and for determining the main mechanism of manipulation (as one of the phenomena of interpersonal communication) in particular. We distinguish four levels of the research on verbal manipulation:
• At the level of thinking (in the epistemological aspect it is the level of supportive reflection), the bases of manipulation, methods of manipulation, socio-psychological prerequisites and reasons for the occurrence of this phenomenon, requirements for research are considered.
• At the language level (the main determining level), linguistic prerequisites for manipulations, some linguistic mechanisms of influence are highlighted. Language in this case acts as a means of influence, as a result of which the subject of manipulation gains a one-sided “benefit”, and the object of manipulation usually does not even know about the goals of the manipulator.
• At the level of speech (in the ontological sense, the phenomenon of language), interest is represented by a manipulative statement, the definition of a set of linguistic means in various language levels, and it is also presupposes the use of well-known methods of linguistic research (method of stylistic analysis, descriptive method, comparative method, method of comparative analysis, method of text interpretation, etc.).
• At the level of communication (the reality of language), speech manipulations are considered in the aspect of the unity of thinking, language and speech, which ensures the preservation of the uniqueness of the considered act of communication.
Materials related to different types of discourse, in the absolute majority of cases, testify in favor of the fact that a communicative situation, understood as a combination of certain provisions, circumstances, environment and actions performed, contributes to the process of exchange of semantic information based on the interactive interaction of participants, which is the basis for speech impact and an integral part of it. The methods of speech influence traditionally include persuasion and suggestion. Persuasion is a conscious impact on the assessment of the facts of the surrounding reality inherent in the recipient and subsequent actions arising from the recipient's acquaintance with these facts through an appeal to his ability to critically interpret the relevant facts. The basis of the method of persuasion is the presentation of facts in the context of their logical relationship with conclusions, subordinate to the solution of a single functional task, namely, “conscious acceptance by a person of the system of evaluating judgments according to another point of view” [4; 9].
There is a detailed taxonomy of "logical" methods of suggestive influence, calculated on the basis of the recipient's conscious perception of the information supplied, and not at the level of unconscious speech influence. The methods of speech influence include: proof (logically reasoned); persuasion (when the interlocutor is sure that the truth is proven, that the theses are established, using emotional pressure and logic); compulsion (emotional influence on the interlocutor to accept the proven point of view); suggestion (acceptance by the interlocutor of information on faith without its critical thinking and comprehension); coercion (forcing the listener to do something against his own will). The first four methods are recognized as more effective, since “speech influence as a science of effective and civilized communication teaches us to do without coercion” [7]. 
Unlike persuasion, suggestive influence does not appeal to the recipient's consciousness, but to his sub consciousness, emotions and feelings can be accompanied by the pressure on the control-regulatory function of consciousness, reduce consciousness and criticality in the perception and implementation of the suggested speech, leveling active understanding, a detailed logical analysis and assessment of this state of a person in comparison with his past experience [4; 9].
Thus, in the linguistic literature of recent decades, the following types of speech impact are distinguished: 1) social impact, 2) expression of will, 3) evaluative and emotional speech impact, and 4) explanation and information [8, p. 46-50]. During social impact, everyday, interpersonal, ritual social acts are carried out: greeting, farewell, presentation, gratitude, apology, forgiveness, condolence, commitment, conversion, as well as speech acts of a ritual nature, such as prayer, spell, and initiation [32]. The expression of will is the basic group of speech influences. The acts of will are differentiated by the intensity of the impact: commands, orders, calls, instructions, advice, suggestions, wishes and requests. Evaluative and emotional influences are aimed at the emotional feelings of the interlocutor with an emotional structure of speech (interjections, exclamations, intonation). They can contain: moral, ethical, social and legal assessment - positive (praise / encouragement, approval / support, protection, justification) and negative (censure, condemnation or accusation); emotional speech influences associated with interpersonal relationships (insult, abuse, threat, ridicule, affection, consolation). Clarification and information can also change the way of thinking of the interlocutor and influence him with a degree of intensity directly proportional to the degree of detailing of the content of the text and the ambiguity of its stylistic design for interpreting the conveyed meaning. Argumentation that is close to clarification has more power of influence, since it may contain an element of suggestion. There are three types of argumentation: 1) reasoning-reflection, exhibiting enumeration; 2) argumentation-arrangement, which builds causal relationships; 3) argumentation-action, when a certain sequence of actions is imposed on the addressee [5, p. 13-40]. The suggestive potential of argumentation refers to argumentation-action, in which there is an element of dispute, play, competition, which colors the speech impact logically and emotionally. It is characterized by the disguise of the argumentation thesis, which can be seen in the incompatibility of the illocutionary content of a speech act with its cognitive orientation [3, p. 41-42]. The argumentative implicitly enhances the required impact of his statement. All reactions to speech influence can be divided into a group of actions of subordination, assistance or opposition to the speaker's words.
In addition to persuasion, suggestion and expression of “will” should be attributed to the methods of suggestive influence. The types of speech influence are related to the methods of speech influence, where a number of techniques and tools (tactics) are distinguished [9]. Possible types of speech impact are conventional social impact; emotional impact; compulsion; assessment; argumentation; argumentation-manipulation; agreement; appeals; informing; proof; order; suggestion. At the moment, there are no developments on the classification of speech genres of speech impact as relatively stable types of utterance, where the moments of thematic content, stylistic design and compositional construction are closely related. The methods of rhetorical suggestive influence are given in the psycholinguistic and psychological classifications of speech influence. Among the methods of emotional impact, together with suggestive impact, there are general psychological ones: the ability to use the positive and negative inclinations of the addressee by verbalizing references to the corresponding realities; the use of the transmission of an emotional attitude to information by means of verbal transmission of the effect of infection and assimilation; consistent verbalization of a positive or negative attitude towards the personality of the interlocutor or audience; creating new or appealing to existing emotional-evaluative stereotypes of verbal behavior, found in situations such as condemnation of injustice, presentation of typical characteristics, symbolic figures, characters or standard semiotic oppositions; verbalization of the associative connection between mental phenomena through the description of aesthetically and functionally significant characteristics of taste.
Psycho-linguistic and linguistic: prosodic design of an utterance using modifications of basic parameters, such as loudness level, speech rate, intonation design, etc. In this case, repeated repetition of the same verbalization contributes to a decrease in the perception of its content-semantic side, which leads to a mnemonic effect on human memory and leads to the formation of an axiological and aesthetic assessment of the statement, laid down at the level of subconscious perception of the facts of reality; building an utterance taking into account the peculiarities of the emotional and evaluative characteristics of stylistic devices and figures of speech: paraphrases, euphemisms, metaphors, etc .; the use of rhetorical figures and tropes; accentuation of individual statements or parts of them in various ways of graphic highlighting. 
Thus, the consideration of manipulation as a specific type of psychological influence presupposes the allocation of two sides of this communicative process. One of the parties acts as initiating and carrying out manipulation, as a subject of influence - it is a manipulator. The second side, to which the manipulative influence is directed and which acts as an object of manipulation, is designated as being manipulated. The process of manipulative influence can involve a third participant, an intermediary who broadcasts the information processed by the manipulator. For the implementation of manipulative influence, the features of linguistic units of different levels and special methods of their use are used in accordance with the goal set by the manipulator (therefore, most often we are talking about language manipulation). They turn out to be associated with the controllability of the presentation of information, which manifests itself in the fragmentation of its presentation (reaccentuation of facts; concealment of any unprofitable part of information; distortion of information by creating illusions, myths, image) and the formation of a given assessment, which determines the characteristics of its perception. Such operations with information allow the influencing party to evoke the necessary emotional reaction of the addressee, to impose on him a certain idea of ​​reality or an attitude towards it that does not coincide with those that he could form on his own.


Conclussions to Chapter 1
The theoretical background of the research proves that while studying the linguistic features of socially deviant language personalities it is important to consider its structural peculiarities on several levels: a) semantic, b) cognitive, c) pragmatic, within the discourse. Having analyzed recent studies on interdisciplinary approach to discourse, we came to the conclusion that the sociolinguistic approach to the study of discourse is the most suitable for our work, as it involves the analysis of participants in communication as representatives of a particular social group and analysis of the circumstances of communication in a broad socio-cultural context. Thus, the analysis of serial killers as social and linguo-cultural phenomenon opened us broader view on the following issues: the existing definitions of the “serial killer” phenomenon; the possible influence of real serial killers` speech on the emergence of certain verbal image of the phenomenon in the society; the principles of manipulative speech behavior. The analysis of several recent studies made on criminals’ speech peculiarities confirmed the existence of certain common linguistic features of killers` speech behavior, and sat the background for our further research.








CHAPTER 2. LINGUISTIC FEATURES OF SERIAL KILLERS` SPEECH BEHAVIOUR


2.1 Speech genre of "confession" in the typology of speech acts
The actualization of the communicative approach to the study of linguistic phenomena has led to the allocation in communicative linguistics of a separate categorical speech system, which includes hierarchically connected communicative units - speech act, speech genre and discourse, which are fundamental in our research. The central concept of pragmatics is the act of speech as a means of speech action and influence on the interlocutor in the process of interpersonal communication. The necessary elements for the implementation of the speech act are the addresser and the addressee, the communicative goal, the communicative intention, the communicative situation and the context.
In the known classifications of speech acts among the most important are the following communicative concepts: the intention of the speaker, communicative purpose, orientation (G.G. Pocheptsov, I.S. Shevchenko), social purpose (J. Leach), performativity (Yu. D. Apresyan, A.Wierzbicka, J. Austin), expression of the psychological state of the speaker, the status of the addressee and the addresser (L.M. Medvedev), implicitness or a certain set of these factors (D. Wunderlich, J. Searle). J. Austin, J. Searle and others tried to classify all linguistic acts. Such a classification would make it possible to get rid of all ambiguities, misunderstandings and problems related to language. As it turned out, it is impossible to apply the method of exact classification in the language. It was not possible to include all speech acts in the relevant groups and clearly distinguish them from others. Speech acts are too vague. They belong to different groups at the same time and depend on many external factors.
The set of speech acts forms a hierarchically higher communicative category - the speech genre. In linguistics, the most convincing is the definition of the speech genre, proposed by M.M. Bakhtin, who qualifies this concept as a typical form of expression, a unit of speech communication that contains such structural components as theme, style and composition. Speech genres form discourse - hierarchically the highest communicative category, interactive phenomenon, type of communicative activity, which we define as a complex sociolinguistic category, which has a linguistic structure, realized in discursive expression, and integrating other cultural and pragmatic peculiarities.
In this work, the speech genre is considered as a communicative category that is in close interaction with the discourse and the speech act, i.e. speech genres in which speech acts are realized, form the discourse. Unfortunately, there is still no unanimity in linguistic research in determining the main classification features of speech genres. In the most taxonomies we observe the use of different principles and defining concepts. If N.D. Arutyunova, T.V. Shmelyova consider the illocutionary purpose as the most important classification characteristic [10], then M.M. Bakhtin and M. Yu. Fedosyuk - structural features [2], and F.S. Batsevich - types of intentions, ways of participation of partners in communication, role relations, character of remarks.
Particular attention in our study is paid to the classification of speech genres. Anna Wierzbicka states that over the past twenty years, interest in "speech acts" has grown steadily [38]. Despite this, linguistics still not only has not developed a generally accepted methodology for describing "speech acts", but has not even seriously set itself such a goal (Wierzbicka, 1983). This is by no means a question of replacing terminology. And it's also not at all about opposing something static to something dynamic. The “speech genre,” as Bakhtin understands it, is an action, not a product (more precisely, it is a codified form of action) [13]. The word “genre” is nevertheless better, less misleading than the word “act”, because “act” evokes the idea of ​​a statement that is short, one-off (and therefore, generally speaking, one phrase). As a result, the study of human speech actions often turns into the study of types of sentences - especially those types of sentences that have specialized as tools of certain genres.
Based on the opposition of primary and secondary speech genres, M.M. Bakhtin distinguishes their following classification, showing the relationship between genre and speech act:
· primary (simple) speech genres - close to speech acts;
· primary (complex) speech genres - equal to the dialogical text;
· secondary (simple) speech genres - functional and semantic elementary texts - description, narration, etc.;
· secondary (complex) genres - texts that include the lower speech genres in a transformed form [13].
Taking into account the taxonomic features of such classification, in this chapter we explore the secondary (simple) speech genre, namely the genre of "confession". As noted earlier, there is no single full classification of speech genres, and the ones existing do not include the speech genre of "confession". Therefore, we give the following definition of “confession” as a speech genre: the speech genre of “confession” is the oral or written acknowledgment of the past actions committed by the addresser and intentionally concealed from the addressee until the very act of admitting which is followed by taking the responsibility for the past actions which usually carry negative connotation to the addressee. Thus, the next step in our research is to study the logical structure of the “confession” based on the selected linguistic material.


2.1.1The abstract structure of “confession” speech genre
Speech genres are used spontaneously not planned, while rhetoric genres involve conscious planning of speech and careful selection of linguistic means to achieve the speaker's goal. For linguistic analysis and systematization of speech genres, it is especially important to take into account vocabulary, syntax (propositions), as well as relations of an etymological type, for example, existing between new secondary genres and traditional primary ones. A characteristic feature of any speech genres is the use of vocabulary associated with a specific area of human activity, the frequent use of grammatical (primarily syntactic) features that are relevant specifically in texts intended for this area.
Among the modern classifications of speech genres, known the classification of T.V. Shmeleva, who proposed that the communicative goal should be considered the main genre-forming feature. In total, the structure consists of seven elements:
1. a communicative goal, which makes it possible to oppose four types of speech genres (informative, imperative, etiquette and evaluative);
2. the image of the addresser;
3. the image of the addressee;
4. the image of the past, i.e. retroactive orientation of a speech event, characteristic of a response, refusal, consent, refutation;
5. the image of the future as an exit to the subsequent episode of communication, this is an invitation, a promise, a forecast, etc;
6. content (a set of acts, their relationships, time perspective and assessment of a dictum event);
7. formal organization, linguistic embodiment of the speech genre [10].
The speech genre model includes seven parameters, the first place among which we assign to the communicative goal, differentiating four types of speech genre, then we call two pairs of symmetric features correlated with the author and addressee, preceding and subsequent episodes of communication that differentiate speech genre with one type of communicative goal; the parameter of dictum content introduces limitations in the selection of information about the world and introduces differentiations of a more particular nature, up to the distinction of specific speech genre. All these six parameters relate to the realities of communication, while the parameter of linguistic embodiment directly brings speech genre into the space of language with its most complex differentiation of linguistic means according to the requirements of speech.
As a result of our analysis of the confessions of the English-speaking serial killers of the mid-20th century and the early 21st century, we identified the characteristic features of ‘confession’ as a speech genre. The following information is presented in the Table 1.
	The elements of the genre
	The defining features

	Communicative goal
	Informative;

	Addresser
	asymmetrical; 

	Addressee
	direct / indirect;

	Image of the past
	initiative;

	Image of the future
	depends on the reaction of the addressee; 

	Formal organization
	oral / written monologue; in the form of assertive and declarative speech acts.














Table 1. The abstract structure of ‘confession’ speech genre.

According to our definition, the speech genre of "confession" is a genre that emphasizes the admitting acknowledging the responsibility for the past actions committed by the addresser and concealed from the addressee until the very act of confession, and which usually carry negative connotation. The speech genre of confession can be either oral or written. We can also talk about the stable connection of this genre with the speech categories of contact, politeness, expressiveness. 
The communicative goal is realized, first of all, with the help of verbal vocabulary - the so-called performative verbs, i.e. verbs that describe the action taking place at the particular moment of confession. The goal can be emphasized as being the key factor of the genre creation. The same feature was called “intentionality” by J. Searle. The communicative goals of the analyzed genre of confession can be divided into four categories: a) admitting the past actions of the speaker; b) attracting attention to the certain concealed events from the past; c) accepting the responsibility for the certain actions from the past; d) receiving a certain kind of benefit from the act of revealing the truth. These goals are rather arbitrary; they rarely exist independently of each other. As a rule, the user pursues several goals at once; entering the process of confession, among which one is direct, and the rest are indirect. Here are some examples from the analyzed material:
The primary communicative goal of the addresser may be identified as attracting attention and making a certain statement, which is clearly demonstrated in the text (“For all of these things, I am not the least bit sorry.”), while the secondary goal may be admitting the past actions demonstrated by the use of the verb “to commit”. 
In the example above the killer uses the performative verb “to admit”, demonstrating his intention to confess the past actions to the addressee, while the next example of the confession is demonstrated by the speaker`s intention to confess rather than performative verbs.  
The images of the addresser and the addressee are the features of the interaction between the sender and the recipient, which may include: a) social status; b) the number of participants; c) age; d) the nature of the relationship; e) gender. Social status of the participants dictates the type of the relationship between the participants, which can be: a) symmetrical – when the addresser and the addressee have the same social status; b) asymmetrical – when one of the participants has the superior state. The speech genre of confession supposes the existence of two types of the addressee: 1) a direct addressee – a particular person or group of people who are the direct receivers of the information; 2) an indirect addressee – non defined person or people, usually is referred to the society or the “world” as a whole. For example:
The images of the past and the future functioning altogether define the dynamic factors of the genre structure. The presence of the communicative past is significant for the existence of the genre. While the image of the future ensures the possibility of the other genres followed as the reaction to the confession. Thus the result of the genre may correspond the author`s intentions, as well as contradict the author`s idea; in such a case the unplanned communicative effects may appear. For example, the result of the failure of speech genre may provoke such reactions as: a) mistrust; b) accusation; c) or any physical or emotional reaction that is not anticipated by the addresser. 
The linguistic form of the genre is defined by the specific tools of formal expression (grammatical or lexical). The lexical form of the confession genre is defined by the presence of the performative verbs, such as: to confess; to admit; to state; etc. The grammatical form of the confession genre is usually characterized by the use of affirmative sentences in the form of Past tenses: personal pronoun “I/We” + verb in the Past tense + subject / or + infinitive + subject; for example: “I have murdered 21 human beings”; “I killed these men”; “I was trying to hurt society”; “I have committed thousands of burglaries”; “I choked her to death”, etc.
The identification of the linguistic form of the genre is rather subjective as actual text used within one genre may be as well used within the other. At the same time it is important to emphasize the fact that we identify the speech genre based only on the features of the grammatical and lexical forms used within it; therefore it requires the differentiation of the restrictions which arise during the realization of the genre. Thus, only the communicative goal can be considered the key factor in the genre formation. Speech genres have their own history; they appear, disappear, change and borrow. Speech genres are delusional by their nature, i.e. one genre can combine several other genres that significantly complicates the process of analysis.   


	2.1.2 Thematic range of speech acts in the killers` discourse
The theory of speech acts is one of the "ideological sources" of discourse analysis. Focusing on the meaning of utterances as actions, speech act theory proposes an approach to discourse analysis in which what is said (or written) is divided (or segmented) into elements with communicative functions that can be identified and assigned to them. The implementation of a speech act is a complex of complex multi-stage actions, purposefully performed by the speaking subject in the direction of the listener in order to influence the consciousness and behavior of the addressee. In terms of structure, a speech act is a heterogeneous three-level formation that combines locutionary, illocutionary, and perlocutionary acts (Searle, 1986).
We consider the most profound classification of speech acts the one proposed by J. Searle, according to which they are divided into assertives, directives, commissives, expressives and declaratives [33]. A speech act is a unity of the following components: 1) a locutionary act - pronouncing a message; 2) illocutionary act - performing an action in the process of pronouncing; and 3) perlocutionary act - exercising influence on the addressee. Performing a speech act, the speaker simultaneously performs actions. The statement has not only a communicative aspect, but also an influencing effect on the listener.
In addition to the main features, J.R. Searle identifies additional ones, according to which illocutionary acts are distinguished:
- differences in the force of the illocutionary goal representation;
- differences in the status or position of the speaker and the listener to the extent that it is related to the illocutionary power of the utterance;
- the difference in the way the utterance is related to the interests of the speaker and the listener;
- differences in relation to the rest of the discourse [33].
According to the definition of these features, the range of factors involved in the transmission of the speaker and the perception of the listener with the actual meaning of the utterance expands. In addition, the allocation of such a factor as the relation of a speech act to the previous discourse plays a significant role in the formation of the speaker's communicative intention and contributes to its recognition by the listener.
Thus, we consider speech act theory to be of great importance in our research since it may help to understand the overall linguistic picture of the serial killers` speech behavior. For the research we selected the following linguistic data: transcripts of the prison interviews with the serial killers (50); transcripts of the confessions made by the serial killers (30); transcripts of the court speeches of the serial killer (15). All of the linguistic data was processed with the help of corpus analysis. During the analysis of the serial killers` speech behavior we determined the thematic range and frequency of the speech acts presented in the Table 2.  

	Frequency
(Total: 1027 )
	Percentage
(Total: 100% )
	Speech acts
(by Searle)
	Typical examples

	

457
	

44,5%
	

Assertives
	asserting, stating, denying, assuring, arguing, informing, swearing, accusing,  admitting, claiming, blaming, confessing, concluding, etc. 

	87
	8,47%

	Directives

	requesting, advising, recommending, demanding, suggesting, warning, telling, etc.

	
153
	
14,9%
	
Commissives
	promising, committing, refusing, guaranteeing, opposing, planning, etc. 

	
91
	
8,86%
	
Expressives
	apologizing, protesting, boasting, complaining, deploring, praising, etc.

	
239
	
23,27%
	
Declaratives
	confirming, declaring, cursing, repudiating, disapproving, denouncing, nominating, etc.


Table 2. The thematic range and frequency of speech acts in the serial killers` speech.
The table above demonstrates the prevailing of the assertive speech acts in the analyzed data, occurring 457 times and constituting 44,5% of the 1027 total utterances.  Commissive speech acts, on the other hand, occur 153 times constituting 14,9% out of the total. Directives and expressives comprising very close results, occurred only 87 and 91 times, constituting 8,47% and 8,86 % respectively; while declaratives were found in 239 utterances out of 1027, constituting 23,27% out of total 100%.
Assertive speech acts are the most common type found in the analyzed data. Assertive acts commit a speaker to the truth of the expressed proposition. The following types of assertive acts were found the serial killers` speeches: asserting (e.g. I killed these men.); denying (e.g. I didn`t kill anyone.); assuring (e.g. I assure you, I know my rights.); arguing (e.g. ); informing (e.g. I spoke to the lawyer, and he advised me to remain silence); swearing (e.g. I swear, I wasn`t even there.); accusing (e.g. It is the wicked world that made me the way I am now.); admitting (e.g. I admit that I had an opportunity to stop, but I also had this obsession[…]); claiming (e.g. I claimed my innocence then, and I still do now.); blaming (e.g. I blame my mother for that.); confessing (e.g. I confess of murdering 9 people);. Since an assertive by its nature is a statement, it serves to effectively express facts and is intended to instill in recipients confidence in the sincerity of the statement. In this regard, we uncovered the fact that the assertive is used by insincere speakers as the simplest means of realizing insincere discourse: the contradiction between the purpose of the assertive to convince and its deceitful content is used. The falsity of the content is ensured by the construction of a false proposition, and the affirmative nature of the assertive can help the speaker to achieve the best perlocutionary effect. 
Directive speech acts occur rather rarely in the analyzed examples of serial killers` speeches. Such result may be due to the fact that the analyzed materials represent specific speech genres, as interview, court speech and confession. The mentioned speech genres do not suppose the use of directive speech acts by the speaker (serial killer). The other reason may be due to the extra-linguistic factors, such as: social status / position of the speaker – the convicted serial killer has originally lower status than the receiver that fact supposedly makes the killer unable to give the directives. Directives are supposed to cause the receiver to take a particular action preferred by the speaker. Thus, we have found the following types of directive speech acts in the analyzed data: requesting (e.g. Can I have my last will presented here?); advising (e.g. I advise you to look at the facts, before blaming someone.); recommending (e.g. I recommend them  ); demanding (e.g. I demand justice, that’s all. ); suggesting  (e.g. I suggest you try to spend all your life in prison, then we will talk about the fillings you`ll have left.); warning (e.g. I just warn society, there are more people like me out there). The results of the research showed that while the directive speech acts expressed by the killer are preferable to him, their execution is not obligatory for the addressee. 
Commissive speech acts represent 1/5 of all the analyzed utterances; they commit the speaker to some future action, thus the key property of commissives is to oblige the speaker to a certain line of behavior.  Our observations indicate that at the speech level, any proposition can function as a commissive, through which the speaker expresses his readiness to support the addressee's behavioral tactics and thereby smooth out mutual differences in views and gain experience in their agreement. Usually, an indirect commissive act is based on the fact that the speaker explicitly expresses only some of the conditions for the success of the act of promise, which corresponds to his actual intention. The following types of commissives were found in the serial killers` speeches: promising (e.g. I promise that this will never happen again); committing (e.g. I am committing myself to the court.); refusing (e.g. I refuse to acknowledge the gilt. ); guaranteeing (e.g. I guarantee you, they will all hate me.); opposing (e.g. I am going to oppose all those deceitful cops.);  planning (e.g. I plan to dedicate my life to the redemption).
Expressive speech acts are used to express the speaker`s attitudes and emotions towards the proposition. The illocutionary orientation of this type of speech acts consists in expressing the psychological state, given by the condition of sincerity in relation to the state of affairs, defined in the framework of propositional content. We determined the following expressives in the serial killers` speeches: apologizing (e.g. I am sorry for what I did.); protesting (e.g. I protest against the falls charges they placed on me.);  boasting (e.g. And I have people who love me, love what I did, to them I am the hero, you know.); complaining (e.g. They treat me like I am not deserving the justice.); deploring (e.g. I deplore that hostile action.). The question of the influence of expressives on consciousness and behavior still remains open: according to J. Searle, expressives have no direction of influence, but there is also a belief that expressives simultaneously adapt the world to the word and the word to the world, and, therefore, they are directed to change both consciousness and behavior. 
Declarative speech acts change the reality of the addresser and the addressee according to the proposition. It is important to mention that even J. Searle, when developing taxonomy of speech acts, noted that some elements of the class of declaratives can at the same time be members of the class of assertives (representatives). In such speech acts, the illocutionary goal in the performance of the act of representative has the power of declaration. In some cases, the surface-syntactic structure of the sentence for the realization of the declarative intention of the producer is not obvious due to the absence of such differences between propositional content and illocutionary force. We found the following examples of declarative speech acts in the analyzed data: confirming (e.g. Yes, I am the serial killer.); declaring (e.g. I am NOT guilty!); cursing (e.g. I condemn this bloody society!); repudiating (e.g. I didn`t mean what I said, they made me do it.);  disapproving (e.g. I disapprove the violence.). During the analysis of the serial killers` speeches we have found the facts of violation of truth conditions in insincere declaratives. It consists of a false indication of the status, authority of the addresser (the killer). In insincere declaratives, the connotative function of the language is violated, while producing a false statement; the insincere speaker implements a false state of affairs in a speech situation.


		2.1.2.1 The reminiscences in the investigative reconstructions
Investigative reconstruction is an obtaining testimony containing information about the nature of a crime. The elements of the interrogation procedure are reflected in many historical sources, since for a long time the interrogation was the main method of obtaining information in the process of solving crimes. Verbal reconstruction of the crime is one of the most common, and, at the same time, the most difficult investigative actions. In the procedural, forensic and forensic-psychological literature, the question is considered in various aspects. The verbal interrogative reconstruction was defined as the receiving by the investigator of testimony in the form established by the law; as a communication, during which the exchange of information is carried out; a ritual, conversation, the forms of which are strictly regulated by the norms of the criminal procedure law, and the participants (interlocutors) are in a preeminently unequal positions; as a social phenomenon with an ethical and educational side; as a matter of reasonably significant factual circumstances of the case, which is being held on the basis of legal and forensic positions. None of the practical criminal cases can be successfully investigated without a complex of questions of various procedural figures. Very often, the evidence of the interviewee becomes the basis of the accusatory conclusion, in the case when there is a lack of materially-fixed evidence. Reconstructing an event is an important stage in the police investigation that determines what happened during an incident. 
In order to determine the peculiarities of the serial killers` speech behavior during the process of investigative reconstruction we analyzed the linguistic data consisting of 30 transcripts of the investigative reconstructions.  Based on the research results we determined the stages of verbal investigative reconstructions of the crimes, they are the following: 
· verbal reconstruction of the victim`s appearance;
· verbal reconstruction of the actions during the crime;
· verbal reconstruction of the place and surrounding;
· verbal reconstruction of the killer`s actions, which took place after the crime. 
The research showed that all the sages of investigative reconstruction had specific linguistic features. First of all, the speech genre of investigative reconstruction has a strict structure which can be characterized by the higher status of the addresser (investigator) and the lower status of the addressee (serial killer). Thus, the addresser (investigator) is formally entitled to use the directive speech acts, while the role of the addressee (killer) is limited by the use of assertive speech acts, for example:
1) Investigator: Describe the Las Vegas victim.
S. Little: That was in 1993. She was kinda thin, dark skinned. About 40 years old. I think she was a drug addict because she wouldn`t have been out there. 
Investigator: Tell me, how tall was she?
S. Little: She was 5`5’, 5`3’. 
Investigator: Tell me, how much do you think she weighted?
S. Little: She weighted about 110, 120. 

2) Investigator: Remind me the name of your fist victim.
B. Giles: Jerry, Nancy Jerry.
Investigator: Tell me, what did you know about her?
B. Giles: She was a singer in a bar.
Investigator: Describe the area where you picked her up.
B. Giles: It was in Titusvill. There was a wooded area and I pulled off the road. 
Investigator: Describe what she looked like then.
B. Giles: She looked a little shorter than me, fairly well built, pretty but not particularly pretty, brown hair.  
The examples above clearly demonstrate the predefined roles of the addresser and the addressee. The directive speech acts of the investigator are presented with the help of performative verbs, such as: to describe, to tell, to remind. The examples show that the most complete and objective way of implementing a directive speech act (as well as the most common to this genre) is the imperative mood. Its main functions are an accessible expression of the speaker's intention, a guide to action; characteristics - relative ease of construction, assumed completeness demonstrated by the intonation. Grammatical means that form various forms of a sentence and participate in the implementation of various communicative functions always act in interaction with intonation. Intonation is also involved in the expression of various shades of will. The execution of the directive is obligatory to the addressee (the killer). The assertive speech acts performed by the killer are characterized by the use of the short affirmative sentences. All the utterances were used in the direct meaning, describing the actual features of the victim, the killer`s actions and the area where the crime took place. The purpose of the killer is to give the specific information to the investigator; thus, the communicative goal of the genre is defined as informative. 
While the communicative role of the addresser (the investigator) in this speech genre is strictly defined by the investigative procedure – to give directives in order to receive the specific information; the role of the addressee (the killer) may be altered according to the killer`s intentions. During the research we have found two cases were the communicative goal may be intentionally violated by the addressee; the killer does not follow the investigator’s directives that results of him giving the information that is not relevant to the investigator, for example:
3) Investigator: I need to find out more information on that particular day - the 15th day of January 1974. Tell me where you went to kill Mr. Joseph Botero?
D. Rader: It was 1834 Pitchmore. 
Investigator: Tell me approximately what time of day you went there.
D. Rader: Between 7:00 and 7:30.
Investigator: Did you know these people?
D. Rader: That was part of my, I guess, my so called fantasy, these people were selected.
The example above demonstrates that the investigator, following the strict procedure of event reconstruction he changes the imperative mood of his directives to interrogative sentence (“Did you know these people?”) requiring the obligatory answer in the form of the simple assertive “Yes” or “No” providing the specific information; while the killer follows the procedure with the assertive speech act (“That was part of my, I guess, my so called fantasy, these people were selected.”), but the informative value of the act is irrelevant since it contradicts the investigator`s directive.
The next example below demonstrates the second variant of communicative goal violation by the killer. The investigator starts with the directive speech act that is obviously non-specific, and may require a wide range of the information provided by the killer. The killer follows the directive and gives rather non-specific information that does not fulfill the communicative goal of the addresser. Therefore the investigator has to repeat his directive. 
4) Investigator: Describe the first killing.
J. Duhmer: First killing was not planned. 
Investigator: What was his name?
J. Duhmer: Steven Hicks.
Investigator: How old was he?
J. Duhmer: 18.
Investigator: Describe the way of killing.
J. Duhmer: I took him to my parents` house. There I strangled him with a barbell and dismembered the body, and hid it in a drainpipe. 
Having analyzed the investigative reconstructions of the crimes committed by the serial killers we identified its main features: the speech genre of investigative reconstructions follows the strict roles where the addresser has higher status than the addressee; the genre is mostly restricted by the combination of directive and assertive speech acts, performed by the addresser and the addressee respectively. The restricted form of the verbal investigative reconstruction might be violated by one of the communicants. 


2.2 Tactical and strategic arrangement of serial killers` discourse
One of the most common means of organizing discourse in modern linguistics is considered to be a strategy as an activity plan aimed at realizing the speaker's intentions. The complexity of using strategies in linguistics is due to the extra-linguistic principles of their identification. And if the strategy as a plan can somehow be correlated with the composition of the text as a sequence of presentation of the material, then the concept of intention has not become more linguistic, despite the rather long history of its application in the theory of speech acts. As a result, we have a list of different types of strategies (communicative, discursive, and rhetorical).
In modern discourse studies, the differentiation of strategies shows a connection between various aspects of the interaction of communicants. Communicative strategies are focused on the author's intention, as evidenced by their definition as a conceptual ideological intention and its effective implementation in relation to the production of the communicative process. Discursive strategies take into account the goals of the addressee to a greater extent, which is indicated by their connection with the author's vision of ways to optimally achieve the goal and ways of its implementation by specific linguistic means. Rhetorical strategies combine the intention and goals of the author; they are defined as plans for effective influence on the addressee, within which the techniques of oratory and rhetorical techniques are used. The typology of strategies presented above reflects the stages of deepening discourse in understanding the processes of communication.
The means for the implementation of strategies are tactics that determine the set of tools that are necessary for the implementation of communicative impact. We divide the parts of strategic arrangement in the discourse of serial killers into: 1) rhetorical, which is implemented in the multiple tactics, such as argumentation, appeal, etc; 2) psychological, which affects the psychological state of the addressee; 3) emotional, which creates the necessary emotional background. Here we also distinguish two blocks: the main block includes the tactics of structuring, goal-setting and sense-making; the auxiliary block consists of numerous tactics reflecting various ways of realizing discursive tasks (for example, tactics of self-presentation, representation, identification, explanation, commenting, illustration, argumentation, etc.)
During the research we distinguished that the strategic arrangement of serial killers discourse is directly dependant on the range of speech genres included in the discourse. Each speech genre is defined by the communicative goal realized in the strategy which is implemented though the set of tactics. Thus, studying penitentiary discourse, we concentrate our attention on the killers` speech while performing speech genre of interview and interrogation, where the communicative goal of the killer is the main factor of tactical selection. Each tactics is restricted by the set of formal grammatical organizations which serve as means of realizing the strategic goal. 


2.2.1 Speech in the police interrogations
In this chapter we consider the main genre characteristics of interrogation and particular features of the analyzed interrogations. The speech genre of interrogation is defined by us as an informative genre; its cognitive task is an objective study of the event of a crime. The position of the parties in relation to information is asymmetric: only an investigator can request it. The communicative failure of the speech genre may be caused by the refusal of the informant to testify. Within the framework of the communicative purpose of interrogation, the main task of interrogation is realized - cognitive, the main goal is an objective examination of the picture of events. The speech genre of interrogation has a rather rigid formal content (dictum embodiment): the strict structure of the genre, general thematic unity. The fact that the main author and the author-informant of the speech genre of interrogation have general background knowledge about the crime event determines the incompleteness of their speech, which counteracts the formation of accuracy. Therefore, in relation to the speech genre of interrogation, it is advisable to talk about the formation of the highest possible accuracy. In our case, the transcript of the interrogation is characterized by a certain secondary nature. The constituent parts of the dictum of the studied speech genre are: 1) the actions of interrogation, which ensure the legal force of the testimony and 2) the actual event of the crime.
During the study, we identified the following characteristics of the speech genre of interrogation:
• specificity and accuracy of answers;
• proper names are active;
• descriptive nominations prevail among feature words;
• names of specific physical actions;
• accuracy is created by the use of terms and phrases of a terminological nature, calling the special concepts of the denotative sphere of the author-organizer and the author-informant.
Considering the characteristic features of the interrogation genre, we analyzed the linguistic data consisting of 15 transcripts of police interrogations of English-speaking serial killers. Therefore, we determined the common strategic arrangement of serial killers` speech behavior during the police interrogation; the following information is presented in the Figure 1.
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Figure 1. Strategic arrangement of serial killers` speech during the police interrogations.
The strategy of denial is one of the most common among those identified during the analysis. Implementing this strategy the killer had “denying the facts presented by the detective” as his main communicative goal. This strategy was realized by two tactics:
· the tactics of active denial is characterized by the use of direct negative construction “personal pronoun I + negative form of performative verb”, for example: “No, I didn`t kill her”, “I have never seen them before”, “I wasn`t even there at that time”, etc.   
· the tactics of passive denial is characterized by the use of indirect or passive utterances realized in the form of “vocalizing” certain negative sound or in the form of non-verbal communication (gesturing, waving / nodding the head, etc).
 The strategy of deception is realized in the active deliberate production of utterances which have false connotation. The use presents the information in the way that violates the truth condition of the communication. This strategy was implemented through the use of several tactics:
· the tactics of factual falsification is usually characterized by the use of assertive constructions the purpose of which was to present false statements that are more beneficial to the killer, for example: “I was at home, at that time, when you said, I`ve been seen by that guy” –while the evidences presented by the detective falsify the statement of the killer.
· the tactics of blaming is characterized by the production of false statement the communicative purpose of which is to accuse another person of the actions charged to the killer. The tactics is usually presented in the form of assertive sentence with the following structure: third person pronoun “he/she/they” or proper name + verb in the past form + subject; for example: “They made me do it”, “That guy lied to you, he wouldn`t see me there”, “It was Danny who had started the fire”, etc. 
The strategy of concealment is determined to be the most common strategy implemented by the killers during the police interrogations; it is realized by the use of main two tactics:
· the tactics of remaining silence is characterized by the absence of verbal communication performed by the killer.
· the tactics of covering the facts has the aim to provide the information avoiding certain  “unwanted” facts, sometimes “covering” them with the help of stylistic devices, for example: “Detective: You said, you came home and immediately went to bed. Is that correct? – R. West: Yes. - Detective: Nothing in between?- R. West: I was tired as heck. ”
The strategy of cooperation is realized in the form of killer`s verbal agreement to give information that has certain value to the receiver; thus, both the addresser and the addressee have the same communicative goal. The strategy was realized through the following tactics:
· the tactics of confirmation is characterized by the use of assertive constructions, usually starting with interjection “Yes / No”, adjectives ‘right / correct / true, etc”, or verbalization of sounds ‘um, hum’ performing the role of agreement or confirmation of certain information; non-verbal forms of agreement such as nodding the head, etc. are also possible; for example:  “Detective: And you were arrested yesterday um, for murder.- R. Pickton: Yes. - Detective: For a couple of murders. Right. - R. Pickton: Um, hum.”
· the tactics of confession is characterized by the use of assertive sentences with performative verbs “to confess / to admit ”, or other statements the communicative goal of which is realized in admitting the past actions (crimes) of the killer. For example: “I confess of killing those men”; “Detective: Did you kill Annie Lee Stewart, Mary Jo Peyton and Rose Evans ? – S. Little: Yes, I did.”
Thus, the results of the analysis showed that the majority of selected serial killers had the tendency to transit from one strategy to another, depending on the progression of the interrogation, or combine several tactics with one strategic communicative goal during the process of interrogation.  



2.3. The means of implementing the domination strategy
Modern researchers consider power-to-power relations to be an attributive characteristic of every act of social interaction, arguing that domination and subordination are integral components of human communication. Communication between even two people is characterized by more or less pronounced relations of power positions of one person and subordinates another. One of the most effective power resources is discourse, the power of which is to impose models of socially acceptable communicative behavior, the ability to create a space of possible identities. The power of discourse, the nature of its impact on society, lies in its ability to produce, regularly reproduce, and impose social, cultural, gender, and other identities.
The analysis of means of realization of dominant strategy is especially relevant in our research. Considering the means of verbal domination in the discourse of serial killers, we can outline the main strategies and tactics of manipulative influence during the interview, aimed at both the direct addressee and the indirect, i.e. the potential viewer of the interview.
In this chapter we analyze the means of implementing a dominant strategy in the speech of serial killers on the basis of prison interviews with 30 selected serial killers. All of the analyzed personalities are well-known English-speaking serial killers. Several facts have become quite significant factors in the selection of these serial killers` interviews in order to demonstrate the means of implementing the dominant strategy in the killers' speech. First, it is the peculiarity of the crimes they committed and the possible cause of their extraordinary popularity, for example, well-known serial killer Charles Manson was convicted for persuading and forcing members of his sect to commit mass murders, so his crimes are directly related to his remarkable skill of verbal domination; and Ted Bundy, for example, is known for his charismatic behavior and convincing speeches during the interviews as well as the court hearings, etc. Second, it is the unusual fame of these serial killers` images in mass culture even to these days. It leads to the hypothesis that the implementation of dominant strategies through the speech of serial killers broadcasted to the world through the media could have a global impact on society as an indirect influence of dominance. Therefore, it is important to consider the means of verbal dominance at several levels: phonological, morphological, syntactic, semantic and pragmatic. During the analysis of the phonological level of speech of serial killers, several means of implementing the dominant strategy were identified, for example:
1) Interviewer: When you say you're playing for your life, I assume that you think that someday you're going to get out of here. 
Ch. Manson: Huhh. Get out of here, huh, huh . Get out of here, hmm. Get out of here, where would I go? Huh.  
This example demonstrates the production of sounds like “hmm”, or “huh” in order to demonstrate the process of thinking over the given question (“hmm”), as well as laughing (“huh, huh”) to demonstrate the specific attitude towards the given question. At the same time the serial killer shows the superior behavior towards the interviewer just repeating the question and adding the parts of laughing or “thinking” sound but doesn’t actually answer it. Thus the killer tries to make the question sound inappropriate or even ridiculous. 
The following example is presented to demonstrate the domination strategy implemented through the tactics of voice rising: 
2) Interviewer: I find that the way that you were trying to deflect on every aspect of what links each of these killings… it's been masterful deflection.
A. Henriquez: So I'm masterful?
Interviewer: I think you're a masterful liar. 
A. Henriquez: Yeah, okay oh… I'm a LIAR! Does that make me a MURDERER?
The accusation of the interviewer (“I think you're a masterful liar”) provoked the angry reaction of the killer. The serial killer raises his voice tone at the end of each sentence to emphasize the words “LIAR” and “MURDERER”, trying to use the accusation of the interviewer as a defense mechanism appealing to the difference of “being a liar” and “being a murderer”.
3) Aileen Wournos: Those men were shot, just, just shot in such that mm boom boom, you know, they weren't cut up, they weren't sliced up, no ‘OJ jazz’ you know, and he said I did the most horrendous crime in the whole wide world! 
Interviewer: Not true? 
A. Wournos: I guess not.  
The example above shows the tactics of twisting the facts in order to question their rectitude. The means of implementing this strategy were found on phonological, morphological and semantic levels. First of all, the killer uses repetition of the words “just” and “shot” that show the main idea of her statement, adding the demonstrational sounds “mm boom, boom” to prove her point simplifying the fact of her crime. Than the serial killer adds the repetition of negative constrictions (they weren't cut up, they weren't sliced up) comparing “just shot” to what she considers to be worse “cut up; sliced up”. At the end of the statement she says: “he said I did the most horrendous crime” using the superlative degree of adjective comparison, and adding “in the whole wide world” to indicate the strong contrast between “reality” presented by her and the “false facts” presented to the society. Thus, the killer tries to convince the interviewer and, potentially, the viewer to question the justice by dominating the topic of the conversation and twisting the factual information presented by the interviewer.
At the syntactic level, the tactics of attracting attention is implemented through the placement of short-term imperatives, directed or established contacts, or by checking the understanding of the message of the listener, for example:
4) Interviewer: Just what is it that you want people to know? How many people have you killed? I mean what is it that you want to come clean about? 
J. Hughes: I have several homicides that I personally have dealings with and there have been other people that were involved but I'll never reveal their names ever. You must understand what I'm saying. I'm a very serious type guy.
Interviewer: Yes. You want to control your destiny.	
J. Hughes:  That's right, that's right, that's a good way to say this. 
Here we have demonstrated the tactics of attracting attention and creating a positive background to the information that is to be presented. The interviewer gives the direct questions to the interviewee (How many people have you killed?), but the killer starts his reply with giving rather vague information adding the short imperative: “You must understand what I'm saying”, in order to establish the contact with the interviewer and attract attention. After getting the understanding of the interviewer, the killer says: “I'm a very serious type guy”, trying to create a positive image that led to receiving actually positive feedback from the interviewer (Yes. You want to control your destiny.)	
Several methods of implementing the domination strategy were found during the analysis on the semantic level, for example:
6) Interviewer: You like jail, don't you? 
Ch. Manson: I don't dislike or like it.  
This example demonstrates the tactics of using ambiguous replies. While the killer (Charles Manson) is asked the direct question, his reply leaves the ambiguous effect. This way the interviewer receives the reply but it does not have any informative value. So the serial killer can keep the control over the conversation answering the question and at the same time avoiding giving the direct answer.
The next examples below demonstrate the strategy of manipulating the interviewer`s emotional state by loading the speech with the sequence of emotionally colored words. At the lexical and grammatical level, a narrative style is used to create a trusting atmosphere of communication, an abundance of comparative and superlative adjectives, abstract nouns and marked lexemes that fix the type of relationship between the speaker and the addressee. For example:
7) Interviewer: When you killed those men, afterwards were you repulsed, were you upset?
J. Duhmer: No, it… at the time it was, it was almost addictive, it was almost a source of energy. 
This example demonstrates the attempt to establish the emotional relation with the interviewer. In his answer to the question about his emotional state after the act of killing the person the killer uses the combination “almost addictive” to compare his emotional state to “addiction” that describes the highest level of emotional and / or physical attraction to something or someone. Then J. Duhmer adds: “almost a source of energy”, comparing the act of killing to more positive concept. 
Nevertheless, the appeal to emotions does not have to be limited to the positive part of them. So, fear is considered the most powerful feeling out of the entire negative emotional spectrum. For example:
8) R. Kuklinski: I killed basically more than hundred people when I was a young man, before I even knew anybody too much for one part of my life. I had killed people for nothing, just for somebody to look at me wrong, I would kill, stab them, shoot them.
Interviewer: You intended to shoot people up close and personally?  
R. Kuklinski: Definitely. I wanted to tell them just before they left, I wanted to say goodbye. I liked to look them in the eye, I wanted them looking straight at me, just like you do right now. 
The main pragmatic characteristic of authoritarian domination strategies is the violation of the principle of politeness, i.e. the preservation of the positive face of the speaker by threatening the face of the addressee, for example:
9) Interviewer: Well, you use the word “maniacs” on the outside, how are you different from the maniacs on the outside, and why do you call them maniacs, because you know, something they think you are one?
Ch. Manson: Yeah that would reflect, if you hold a negative up to the light. You don't see the light you see the negative, so I'm a reflection of your negative, there's no doubt about that and I can handle that. 
This example presents the tactics of violation of the principle of politeness by implementing the indirect or direct accusation. The interviewer tries to keep control over the interview by directing the conversation to a certain topic; he brings over the phrase said by the killer during the previous interview (“Well, you use the word “maniacs” on the outside”), by mentioning the word “maniacs” he tries to catch Manson in the inconsistency of his statements asking: “and why do you call them maniacs, because you know, something they think you are one?”, implementing indirect accusation of Manson being “the maniac” himself, saying “something they think” instead of “I think”. As a result the killer uses a conditional sentence (“Yeah that would reflect, if you hold a negative up to the light.”) implementing the modal verb “would” pointing out the unreal or imaginative state of the interviewer`s statement; then Manson uses the words “negative” and “light”, comparing negative – the interviewer`s “falls” statement to light – what Manson considers to be “true”. Then Manson implements the direct accusation, saying: “You don't see the light you see the negative, so I'm a reflection of your negative, there's no doubt about that”, and blaming the interviewer of having “negative” attitude.
The next example below demonstrates the tactics of intellectual dominance over the interviewer:
10) Ch. Manson: I've been up and down these damn hallways in and out of these nut wards for the last ten years, you think you could follow that?
Interviewer: I don't want to follow that, I don't. But why do you want to get into that, what … [interrupted part]
Ch. Manson: God, what we're playing for, huh?
Interviewer: I'm playing for my life.
Ch. Manson: Huh, you are working for money. 
Manson tries to establish the intellectual dominance first directing a question to the interviewer ([…]you think you could follow that?), then the killer uses the tactic of interruption when he feels that the theme of the interview goes to the uncomfortable direction (But why do you want to get into that, what[…] [interrupted part]). Then Manson follows his strategy by asking another question (God, what we're playing for, huh?) trying to blame the interviewer of deception. Interviewer answers the question (I'm playing for my life.) that gives Manson the opportunity to redirect the attention pointing out the obvious fact that the interviewer gets financial profit from conducting this interview (Huh, you are working for money).
The significant difference in status between the interviewer and the interviewee can ensure the success of verbal domination strategies, which are implemented at the phonological, syntactic, semantic and pragmatic levels and are characterized by emphasizing the corresponding difference. Thus, the dominance strategy includes all aspects of speech interaction. It is associated both with the speaker's communicative competencies and with his social characteristics. Tactics associated with a certain competence are designed to demonstrate the objective superiority of the speaker in any aspect of the intellectual sphere, tactics of demonstrating awareness and tactics of demonstrating intellectual superiority are used in the killers` discourse. Tactics of demonstrating specific attitude, tactics of attracting attention, tactics of ambiguous reply and violation of the principle of politeness tactics were all used by serial killers to establish the control over the act of communication during the interview. In our opinion, some of the determined tactics used by the killers are more aggressive, since they are not supported by the objective superiority of the speaker. It can be assumed that tactics associated with interactive competence are used in cases where the communicant has no other arguments for implementing the strategy of domination. 

2.3.1The tactics of suggestion
In modern linguistics, special attention is paid to the study of the institutional manifestation of the discourse, as well as the implementation of suggestive influence. The need for such an impact on the interviewer is a key issue in the discourse. Suggestive impact is a type of verbal communication, considered in the aspect of its purposefulness. The ultimate goal of speech impact is a certain organization of the recipient's activities. From our point of view, speech influence can be defined as verbal communication with the aim of correcting the picture of the world and / or controlling the behavior of the object from the side of the subject. Along with the concept of "speech impact", the concept of "suggestion" is defined as the process of influencing the human psychological state associated with a decrease in consciousness and criticality in the perception of the suggested content. The essence of suggestion consists in influencing the feelings of a person, and not on his will and mind. 
In this part, we consider the mechanisms of influence as a set of processes that determine the structure of the suggestor's speech activity. We are interested in the system of methods and means of influence within the framework of one or another suggestive tactics. In the course of the analysis, we selected 30 interviews with English-speaking serial killers from the late 20th century to the beginning of the 21st century. The killers` speeches are often characterized by a suggestive focus on creating an emotionally positive background that is why we need to introduce the concepts of "suggestive strategy" and "suggestive tactics". By "suggestive strategy" we mean the strategy of constructing a speech, aimed at encouraging the suggestion to implement the practical guidelines required by the suggestor. The suggestive strategy in the killers` speech is to create a certain emotional background necessary for the implementation of further suggestion. "Suggestive tactics" in our understanding is a set of techniques used to implement a suggestive strategy. During the analysis of the interviews we determined the range of important tactics of imposing suggestive influence.
In view of the fact that in order to implement the suggestion, the speaker needs to create a certain suggestive background - a set of shades of attitude to the certain case under consideration, to the personality and past of the killer - we highlight the strategy of creating a certain "background" of perception: emotionally positive, emotionally neutral, emotionally negative, neutral positive, neutral negative. The creation of a "suggestive background" is required at the very beginning of the interview, i.e. at the stage of the introductory statement, which allows the killer to create a "ground" for the emergence of the idea of the image ​​ preferred by the killer. For example: 
Interviewer: Ted it is … about 2:30 in the afternoon. 
T. Bundy: … I won’t kid you to say it’s something I feel I’m in control of or have come to terms with, ‘cause I haven’t. 
In this example the killer starts with the description of his feelings saying: “I feel very Tranquil” and “So right now I’m feeling calm”, to suggest emotionally positive background for the interview. Than the killer ads: “in large part because I’m here with you”, trying to dispose the interviewer to the certain attitude.
The tactics of emotional overloading. This tactics was often used to impose certain kind of emotion preferred by the killer or to evoke the feeling of understanding or even sympathy both from the side of the interviewer and the potential viewer. The use of this tactics in the serial killers` speeches is characterized by the sudden and frequent use of adjectives (especially in the comparative or superlative form), and adverbs with the purpose of imposing certain feelings or concepts to the recipient`s mind. For example: 
A. Wournos: It's making me get bitter, evil, angry, I've never been before in my life, worse than even out there with those men. This is evil what those people have done to me. 
Interviewer: do you feel anger or even hatred towards men?
A. Wournos: I never hated men, but now I do. 
The tactics of rhetorical question. This tactic was implemented by both the interviewer and the interviewee. Rhetorical question is often used at the end of the speech to provoke the recipient`s thinking process concerning the topic raised in the question rather than direct answer to it. For example:
Interviewer: Bill, do you regret what you did? 
B. W. Coble: Were you there? How can you say something if you weren`t there? 
The tactics of appealing to moral and ethical values. This tactics is rather useful when the suggestor (in our case the serial killer), tries to create a certain image of morally and ethically conscious personality with the help of certain lexical and grammatical constructions. By appealing to certain social norms/rules, ethical or moral standards, the suggestor tries to potentially fit into the “normal” society. 
Interviewer: Well … Let’s go back then to those roots … First of all, you, as I understand it, were raised in what you consider to be a healthy home.
T. Bundy: Absolutely…
Interviewer: You were not physically abused, you were not sexually abused, you were not emotionally abused?
T. Bundy: No, in no way. I … and that’s part of the tragedy of this whole situation. Because … 
The tactics of creating the illusion of “secondhand perception”. This tactics can be characterized by the imposing the addresser`s felling or attitudes on the addressee.  Usually the experience or the feelings of the addresser are described with the help of personal pronoun “You” + “performative verb” instead of “I”, in order to evoke certain personalized images in the recipients mind, for example: 
B. Giles: I walked her over in front of a tree and I shot her. 
Interviewer: Just like that? 
B. Giles: Yes.  
Interviewer: And what were you feeling as you did?
B. Giles: Very stimulated, very provoked, very [pause], I mean the thing is, you know what is your passion in your life, you know what is the thing that you like to do more than anything else and you're doing it, you are so there that you can almost, it's like you can see the atoms vibrating, I mean, it's just, it's difficult to describe. 
The tactics of imposing the inferences. It is one of the implicit manipulation techniques that activates a plurality of variable interpretations of reality and suggests one of them as objectively existing or potentially possible in the mind of the recipient. For example:
Interviewer: The judge didn't say at trial that you were innocent. Let's go back to your mother, anything what is it … [interrupted part] 
Ch. Manson: Wait a minute. Let's go back to that word innocent. You're so white and pure? 
Interviewer: Judge didn't say you were innocent, are you innocent? Innocent of what?
Ch. Manson: Well, that's what I'm saying. Yeah, just because you're convicted in a courtroom doesn't mean you're guilty of something. 
Reiteration tactics.  The researchers of suggestion note the effect of suggestion is achieved, among other things, with the help of constant repetition of target information. Duplication of message components provides additional semantics. In conditions when the repetition rate of units of the same semantics exceeds the norm (for example, when subsequent units of the same syntagmatic series do not carry any new content), the very fact of reduplication of message components becomes pragmatically significant. For example:
Interviewer: Yes. So what is your point?
A. Wuornos: They don't care about me, Aileen Wuornos has killed seven people, she deserves to die, who gives a darn, let's make some money and forget about her. But that's not the point, it's I say, it's this, the principle is self-defense. They say it's a number, I say it's a principle. It has nothing to do with the number of killed, it's a principle, but they're saying if there is a number no self-defense. Its self-defense no matter how many times it is. I don't care if it's 100 times. I never provoked those guys, I never provoked them, I never showed any provocations whatsoever, I was very nice, very decent, very clean, very ladylike, I didn't even swear in front of my clients, and a lot of my clients and I talked about Jesus and I talked political both mixed together and we never argued. So there was no provocation whatsoever, there was no need for them to look for the closest weapon in the vehicle and try to use it on me, but some of them did.
The example above demonstrates the principle of constant repetition of the information that carries the same meaning, namely: “the principle is self-defense”, described by the speaker and repeated 3 times. Then the killer adds the explanation of her point of view on the described situations, using the same tactics several times:  “I never + verb”- repeated 3 times; “I was very + adjective” - repeated 4 times. 
Reframing tactics. It is a concept that relatively recently came to linguistics from psychology. It is based on the hypothesis of the subjectivity of a person's attitude to the world and society around and the possibility of considering any event from different angles of view. For example:
P. Morgan: Let's go back to the evidence. What does the evidence say? You have a guy who said he seen me and spoke to me at the crime scene.
Interviewer: Well, let's come to that.
P. Morgan: I never spoke to this guy.
 Interviewer: This man says he saw you there in the early hours after the death of Jessica, says he SAW you there!
P. Morgan: Do you believe that? Have you seen it?
Interviewer: You tell me. 
P. Morgan: You know that I wasn't there.
 Interviewer: Mr. Morgan?
 P. Morgan: If I was a murderer, a killer who killed three innocent […]
 Interviewer: A serial killer.
 P. Morgan: Serial killer, whatever you want to call me, and a man pulls up to me and I just finish killing somebody, don't you think he would have been my next victim? I want you to think about that for a second. 
The killer builds his tactics first on questioning the presented facts (“What does the evidence say?”) and straightly denying them (“I never spoke to this guy”), then  he starts to question the attitude of the interviewer to the described situation, asking: “Do you believe that?”, and quickly adding obviously rhetorical question: “Have you seen it?”. In this way the killer tries to find a “weak spot” of the conversation, in order to implement his tactics of “setting a doubt” around the factual information presented by the interviewer. The killer finishes his tactical line by adding another rhetorical question (“don't you think he would have been my next victim?”), followed by the assertive sentence with imperative mood (“I want you to think about that for a second”).
Based on the conducted research, it can be concluded that serial killers often use a suggestive strategy as a basis for establishing influence not only over the course of the interview, but also over the interviewer as a direct target, and the potential viewer, as an indirect target. The identified tactics are implemented through the use of negative or positive connotations of certain lexemes, terms, bringing memories of close relatives and / or stories from the past, phraseological constructions, gradations, rhetorical questions and the active use of stylistic techniques (metaphor, antithesis, hyperbole, etc.)




	2.3.2The tactics of menace
The speech act of menace (or threat) has always attracted the attention of researchers. It appears in a significant number of works in the form of separate remarks, illustrative examples, as a type of broader classes of speech acts, etc. When a threat is used in discourse, the means of its verbal realization are reoriented in accordance with the purpose of this discourse.
In the theory of speech acts, a word is equated to an action if the utterance contains a performative verb (in the grammatical form of the 1st person singular present, for example: I promise, advise, ask, order, etc.). The speech act of menace belongs to the motivating class of illocutionary acts, but the use of the performative verb “to threat” in this type of speech act is unacceptable, since it leads to the effect of "illocutionary suicide" (Wendler, 1985). There is a subversive factor in the verb “to threat”. People do not realize the menace with the words “I threaten”, because by using this verb, they invite one to disregard the threat. Thus, in order to realize a speech act of menace, the speaker must invest in it the illocutionary force of the threat.
Identifying the illocution of a menace in the practice of linguistic analysis in a number of cases can cause certain difficulties. This is due to the fact that the expert often has to deal with contexts in which the menace is not explicitly expressed. In this case, the semantics of the threat can be embedded in the subtext or be motivated by the general fund of knowledge of the addressee of the threat and the addressee.
Menace tactics are implemented in direct and indirect derived forms. In these sentences, the speaker, alone or together with other people, acts as a punishing force and predicts future for himself or a group of persons in which he includes himself, a) aggressive actions aimed at alienating the object of influence from himself and / or the group, causing him moral and / or physical harm, as well as the deprivation of his life; b) speech actions indicating that he or a group of persons in which he includes himself will take care of the application of the above-mentioned punitive measures against the object of influence by third parties. All of the above forms of objectification of menace tactics are agent-based proposals, which, from the point of view of specific communicative meanings oriented towards a threatening object.
During the analysis of the prison interviews with the English-speaking serial killers we identified several examples of implementing the tactics of menace. We divided the found examples into two categories by the form: 1) a direct menace - the act of verbal threat expressed by the speaker with the help of certain lexical and grammatical constructions that carry the direct semantic meaning of the speaker`s intention; 2) an indirect menace - the act of verbal communication that carries the hidden message of menace usually covered with the help of stylistic devises. We also identify two subcategories of menaces by the type of addressee: a) a personal menace – the act of verbal threat addressed directly to the receiver (interviewer); b) an impersonal menace - the act of verbal threat where the interlocutor (interviewer) is only the mediator between the speaker (serial killer) and receiver (another person / people or society). 
The common forms of threat-warning objectification found in the analyzed data are complex sentences with subordinate clauses: the main parts of these sentences describe the consequences of the speaker's aggressive actions, and the subordinate clauses call these very actions as possible in the event that a threatening object does not comply with the boundaries of activity set for him. In vindictive statements, such complex sentences are in postposition in relation to the imperative constructions expressing the speaker's will and are combined with them with an adversarial union or else. For example:
Interviewer: And what would you do?
R. Kuklinski: I've gone up against people, you could pull a gun on me and if I'm mad at you I'm coming forward, you'd have to shoot me to stop me, and if you don't kill me, you're stupid, because the next time you see me I will kill you. 
The forms of menace-warning expression presented in the example above are mainly represented by agentive sentences, in which the speaker himself acts as a punishing force and which, in their semantic structures, contain direct or conventional indirect designations of aggressive actions predicted by him. The first part of the menace is expressed in grammatical form of second conditional (“You wouldn't be safe anyway if I was mad at you”), where the killer sets a particular condition (“if I was mad at you”) under which the menace comes to realization (“You wouldn't be safe anyway”). Then the speaker changes grammatical form of the next sentence to Present Perfect (“I've gone up against people”), setting the proof of his intentions by mentioning his previous experience. The last part of the menace is conveyed through the first conditional, meaning that the action is possible in the present or future.  The menace in this case is direct but impersonal; even thought the killer uses personal pronoun “you” through the whole message, it is directed not to the interviewer himself but to the “imaginative person” who presumably might become the receiver of the menace under certain conditions. 
The next example demonstrates the use of direct personal menace found in the speech of serial killer during the interview:
Interviewer: What would happen if we said something that angered you?
T. L. Sells: If it was in a fight, you know, I would get your head down in the concrete. Then, you know, well, what do you think happens to it?  It will crack like a coconut. 
The interviewer himself provokes the situation but setting certain conditions (“What would happen if we said something that angered you?”), that cause the production of ultimate menace from the side of the killer. Even though the situation is imaginative, the menace is projected directly and personally to the interviewer. The killer implements the grammatical construction of second conditional (“If it was in a fight, you know, I would get your head down in the concrete”), accepting the unreality of the described condition due to the present circumstances, but at the same time underlining the possibility of realizing the threat. Then the killer ads a rhetorical question (“what do you think happens to it?”) to attract interviewers attention and then to show the fact that his knowledge is based on previous experience (“It will crack like a coconut”). He uses the simile, comparing “a cracking head” to something the addressee can be more familiar with - “a cracking coconut”, so the killer makes it possible for the interviewer to visualize the menace.
The following two examples demonstrate the tactics of direct impersonal menace projected to the society as a whole rather than one imaginative personality:
1) Interviewer: Why do you want to be executed?
W. A. Dodd: Uh, I have to be, because I will kill again. Yes, I would do it again. []

2) Interviewer:  If you were to be released and you're back out into society, and would you think that it would be… [interrupted part].
J. Hughes: No.
Interviewer:  No, what?
J. Hughes: I wouldn't advise anyone to… I mean, do not release, unless they want a lion loose in the streets.
Interviewer:  Because you will kill again?
J. Hughes: More than positive. 
In the first example we have the demonstration of the direct menace to the society realized though the grammatical form of Future Indefinite tense (“I will kill again”), underlining the will to kill expressed by the killer, even if the current circumstances are not suitable for it. While the second example demonstrates the menace realized indirectly with the use of the metaphor (“do not release, unless they want a lion loose in the streets”), where the killer compares himself being released from the prison to the dangerous animal (lion) let to the society of people. So the receiver correctly interprets the message (“Because you will kill again?”) as being indirect menace (“More than positive”).
After having analyzed the selected data, we came to the conclusion that the use of the menace tactics by the serial killers during the interviews is not a common strategy; only 4 killers out of 30 selected representatives used a tactics of menace as the mean of implementing the strategy of dominance. The fact may be due to the specifics of the “interview” genre. The majority of the analyzed killers tended to use tactics of dominative strategy during the interviews to create rather positive, sometimes even sympathetic image for themselves, and the tactics of menace may be effective but not very useful tool regarding to the genre of communication. Even those tactics of implementing the menace that were found during the analysis of the interviews were not directed to the interviewer or any real person in particular, but rather to the whole society as a potential victim.


	2.3.3 The tactics of promise
According to the classifications of J. Austin and J. Searle, the promise belongs to the class of commissive speech acts. The common illocutionary purpose of commissives is that the speaker commits himself to perform a certain action in the future; the speaker wants the listener to believe that the speaker wants to perform an act in the future. According to the theory of speech acts, the purpose of the class of commissives is to impose obligations on the speaker to perform some future action or follow a certain line of behavior (promise). We note that the verb "to promise" is taken by researchers as the core of the semantic field of the means of nominating the addressee's promissive speech intention. However, as other representatives of this illocutionary type (secondary / implicit meaning of a promise), verbs such as engage, swear, give one's word, guarantee, vow  are proposed, also phrases as bind oneself, dedicate oneself, undertake, bet, take / make one's oath, etc.
The most important conditions for the successful implementation of the commissive speech act were formulated by J. Searle as follows:
1) the subject of the promise must be presented clearly;
2) the propositional content of the promise must relate to the future;
3) the promised subject must be beneficial (profitable) for the addressee;
4) the promised action of the speaker must make sense, that is, it must not be taken for granted. So, for example, the promise to sleep every day does not make sense if both interlocutors know that the speaker will do it anyway. 
A. Wierzbicka formulates the communicative purpose of the verb to promise in much more detail and uses the syntactic scheme, according to which each point of the definition must begin with the combination "I + finite verb" (Wierzbicka, 1987). An important addition concerns the sincerity condition of a promise formulated by J. Searle, namely that the speaker must keep the promise or he will lose the listener's trust.
Based on the analyzed material, two main sub-models can be distinguished that serve to express a promise in the serial killers` discourse:
1) Explicit performative model with a corresponding performative verb, or a synonymous performative construction, for example: “I promise that this will never happen again”.  First comes the performative verb (I promise), which in the second part is supplemented with either an infinitive or a relative clause using the indicative tenses (that this will never happen again). Another example: 
Interviewer: So, you say that you are not guilty?
A. Henriquez: Exaclty.
Interviewer: Then what makes them keep you here?
A. Henriquez:: They don’t have anything on me, only the words they made me say. I promise you will see me a free man soon. 
2) Implicit performative model, mainly in the form of a narrative sentence without a performative, for example: “I will say my last words to my family”. The act of a promise is largely realized in an indirect / implicit way, which has certain grammatical features:
· futural orientation, expressed by the use of Future Indefinite or the construction to be going to ("I will be honest with you", "I will listen to you", "We are going to spend a good time here" , etc.); For example:
Interviewer: Do you like here in prison?
Ch. Manson: Like? Huh, certainly not. But I am going to have a good time here, that`s for sure.
· the repetition of the personal pronoun of the first person singular "I", which shows the willingness of the killer to take all responsibility upon himself, emphasizes the fact that it is he, and no one else, who is able to fulfill the given promises; For example:
Interviewer: It seems there is nothing you can do now.
J. Hughes: I would like to apologize to them.
Interviewer: Do you think it would change anything for you?
J. Hughes: I will write to their families. I will apologize. 
· manipulative role of deixis “I –WE”, demonstrating the transition from the personal pronoun of the first person singular “I” to the plural "We ", when using a manipulative strategy of generalization / integration in order to emphasize the unity of the killer with the people in the  outside world. For example: 
J. W. Gacy: Believe it or not for the last 12 years I've studied these photos of the victims and there is no … we have a shot of all of the victims together here and when I look over to the photos I have no recollection of any of them, never met them.
Interviewer: Do you still hope that your case will be reviewed?
J. W. Gacy: Oh, we will appeal the verdict.
Thus, the intentions of the "promise" tactics can be realized with different degrees of explicitness from the point of view of intentional force and linguistic means with different degrees of prevalence. The results of the analysis showed that the tactics of promise has restricted variations of grammatical forms as the propositional content of the promise must relate to the future; and the subject of the promise must be presented clearly. Our research shows that even though the tactics of promise was implemented in the speech of some serial killers, it is still not common to the speech behavior of the majority of them. The found examples demonstrated that even when the killer implemented the tactics of promise during the interview the promised subject is not beneficial (profitable) for the addressee. Such result may be also due to the extra-linguistic peculiarities of the communicative situation – the interview takes place in the penitentiary institution thus the convicted killer has little or no opportunity to realize the promise, unless it considers the process of communication itself. 


Conclusion to Chapter 2.
The study of linguistic features of serial killers` speech behavior showed the significant results: 
· The speech genre of confession was identified as one of the specific genres found in the killers` discourse. According to the results, the speech genre of "confession" emphasizes the admitting acknowledging the responsibility for the past actions committed by the killer and concealed from the society until the very act of confession; the confessed actions always carry negative connotation. Only some confessions were identified by the use of the performative verbs, such as: to confess / to admit; but the majority were identified by the communicative goal of the killer. The communicative goal of the analyzed confessions made by serial killers was divided into several possible variants. But the research showed that these goals are rather arbitrary; they rarely exist independently of each other. As a rule, the killer pursues several goals at once; entering the process of confession, among which one is direct, and the rest are indirect. We identified that the direct communicative goal in the killers` confessions is often concealed.  
· The analysis of thematic range of speech acts in serial killers` discourse showed the significant prevalence of the assertive, commissive speech acts, while declarative, directive and expressive speech act were in minority.  The speech acts in serial killers` discourse often violated the truth conditions. In the insincere acts, the connotative function of the language was violated, while producing a false statement; the insincere killer implements a false state of affairs in a speech situation having the specific goal supposedly beneficial to the killer. 
· The analysis of the killers` speech behavior during the investigative reconstructions showed that all the sages of investigative reconstruction had specific linguistic features: the genre of verbal reconstruction is restricted in the thematic range of communicative interaction; the communicative roles of the addresser and the addressee were predefined; the verbal role of the killer is presented in the forms of assertive acts; the facts of violation of truth conditions in insincere speech acts were found, they consisted of a false indication of the status, authority of the addresser (the killer).
· The analysis of tactical and strategic arrangement of serial killers` discourse was based on the linguistic data comprised of 30 transcripts of prison interviews. The results showed the significant tendency of verbal manipulation characterized as domination strategy, implementation of which supposes the use of multiple tactics, including the tactics of suggestion, the tactics of menace and the tactics of promise. The communicative tactics found in the discourse were realized with the help of certain verbal means found on all the levels of language use and were described in the study; non-verbal means of manipulation were also indentified.












CHAPTER 3. LINGUA-STYLISTIC FEATURES OF SERIAL KILLERS` SPEECH BEHAVIOUR


3.1. Modeling potential of stylistic devices
The need for modeling arises in all those scientific fields where the object of science is inaccessible to direct observation. In such cases, it can be compared to a certain "black box", about which it is only known what initial materials it receives "at the input" and which final products it produces "at the output". The task is to find out the contents of the "black box" - the mechanism, hidden from the researcher, which processes the raw materials into final products. Since it is impossible to disassemble the "black box" without simultaneously disrupting its functioning, the only way to cognize our object remains: we must, on the basis of comparing the initial and final data, construct an image of the object, that is, put forward a hypothesis about its possible structure and implement it in the form a logical machine capable of processing some material in the same way as the "black box" itself does. We seek to understand the mechanism inaccessible to our observation, likening it to the mechanism, the structure of which is well known to us. Thus, the meaning of modeling is to study the explicitly specified properties of the model instead of the properties of the object hidden from us, and in extend to the object all those laws that are derived from the model. Respectably, the position of a linguist is no different from that of a physiologist or physicist: in reality the linguist directly deals with the text, and the mechanisms of language that are of interest to him, which underlie human speech activity, are not given to him in direct observation. Therefore, in linguistics, one of the main means of studying an object is the construction of models.
A model in linguistics is a real or mental device artificially created by a linguist that reproduces, imitates with its behavior (usually in a simplified form) the behavior of the original linguistic purposes. The main goal of modeling in linguistics is to model the integral linguistic ability of a person. There are many definitions of models in linguistics. Most often, the term is understood as:
• model - type, pattern (language pattern) of any text units (words, sentences);
• model - symbols, schemas for describing language objects (schema of the component model in syntax);
• model - a formalized theory of structure with a fixed metalanguage (formal grammars).
Within the language as a system, there is a principle of modeling: some of its subsystems model others, for example, the system of written speech is a model of oral speech; within written language, we are dealing with several models (printed, handwritten); the expression plan is the content plan model. The construction of the model is not only one of the means of displaying linguistic phenomena, but also an objective practical criterion for verifying the truth of knowledge about a language [1].
The techniques and methods of cognitive linguistics make it possible to clarify the concept of a stylistic device as a phenomenon that arises under the influence of discursive conditions and is a cognitive structure resulting from the conjugation of mental spaces of discourse. It can be assumed that the stylistic device is a multi-stage cognitive model of the formation of the context, and this model functions differently in different types of discourse. It follows from this that a stylistic device is an abstract model (form) into which any content can be incorporated.
The first stage or the first level of the cognitive model is a schematized representation of the structural and semantic principles of the formation of a particular stylistic device, which is contained in its definition and general description. So, for example, the stylistic device of oxymoron is formed by the syntactic structure "definition + defined", and in the semantic sense, both elements of the phrase are contrasting (antonymic): proud humility, bright darkness, warm coolness, beautifully ugly, calm irritation, living zombies, etc.
It should be noted that the first level of the cognitive model of a stylistic device is a scientific abstraction obtained in the course of studying linguistic material - analysis of numerous contextual realizations. The author of the discourse, no matter what speech message he produces, is unlikely to consciously construct stylistic devices according to the models he knows, thinking that here he is using an oxymoron, and two lines below - a metaphor. The author intuitively forms a stylistic device, expressing certain meanings and achieving the necessary pragmatic impact on the recipient of information. Thus, it is logical to conclude that a stylistic device is not a kind of pre-prepared "insert" into discourse, but some scheme for creating the fabric of discourse, which the author implements as part of the process of verbalizing some mental content. Consequently, the emergence of stylistic devices is due to the general laws of conjugation of mental and verbal structures in discourse; in other words, stylistic devices are produced by the same mechanisms that produce discourse. Thus, for further modeling, it is necessary to consider the patterns of interaction between the stylistic device and the discourse in which this stylistic device is implemented.
The second level of the stylistic device model is the level of adaptation of the basic model of the stylistic device to the conceptual structures that underlie the semantics of the text. The semantic content of the text is essentially a certain information structure, therefore it (this semantic content) is conveniently considered as a set of conjugated frames. Dealing with the problems of coding information about the world through language, as well as the problems of forming and understanding speech messages, it is necessary to take into account not only frames, but also concepts such as scenes, diagrams, descriptions, patterns, stereotypes, scripts, prototypes, modules and models. Ch. Fillmore offers the following terminological delineation of those conceptual phenomena that are directly related to frames. We can use the term scene when we mean experiential data, actions, objects of perception drawn from the real world, as well as individual memories of all this. We can use the term schema when we mean one of the conceptual systems or structures that are combined into something unified in the categorization of actions, institutions and objects, as well as to denote the different repertoires of categories found in sets of oppositions, proto-typical objects, etc. We can use the term frame when we mean the specific lexical-grammatical support that a given language has for naming and describing categories and relations found in schemas. And we can use the term “model” when we mean the point of view of a particular person on the world or the view of the world that the interpreter builds in the process of interpreting the text. A text model can be understood as an ensemble of schemes created by the interpreter and conditioned by his knowledge of frames in the text, which ultimately models a certain set of potential complex scenes [22, p. 110]. 
In other words, meeting some object of reality, a person first fixes his (reduced) visual image (scene) in his memory. Then he forms a schematized representation of this object, included in the general system of human knowledge about the world (diagram). Further, the linguistic means necessary for the speech transmission of information about this object (frame) are fixed; the interpretation of the frame implemented in the text by the recipient of the information forms the model as belonging to the recipient of the information, not the speaker. A set of similarly constructed models, created on the basis of one text, forms a text model. The model of the text, in turn, allows the reader or listener to recreate the schemes of objects of reality used by the author of the discourse, and - as a consequence of this process - to restore visual pictures (scenes) that the author of the message imagined in the course of discursive activity, i.e. understand the text created by the author.







3.2. Stylistic devices as means of suggestive influence
People use stylistic devices in their speech every day, consciously or subconsciously, with the aim of achieving a specific result of communication. Stylistic organizations of speech are the main means of expression. People construct their utterance, speech, or text in such a way as to realize a number of pragmatic intentions, to change the state of affairs in an accessible fragment of the world with the greatest possible efficiency. Stylistic techniques often accentuate or veil the expected response of the recipient of the message. The stylistic content of the utterance plays an important role in verbal manipulation.
We consider the most significant features of manipulation by means of stylistic devices (both public and individual consciousness) the following:
1) the object of manipulation and is not aware of the impact carried out on him, which is due to the concealment of the true goals of the manipulator;
2) the manipulator exerts influence not only on the sphere of the consciousness (mind), but also on the sphere of the unconscious (instincts, emotions, needs);
3) the manipulator controls the relationship of the manipulated object to objects and phenomena of the surrounding world in a given channel;
4) the manipulator establishes control over the thoughts, feelings, behavior, relationships and life attitudes of the object of manipulation;
5) the manipulator operates with the presentation of information, which as a result undergoes significant changes (disinformation, selection, silence, etc.) and indicates a deliberate distortion of the facts of reality.
As noted by many researchers, stylistic means - linguistic units, figures of speech, stylistic devices, speech strategies and tactics, presented at all levels of the linguistic structure and used by the addresser in thediscourse, contribute to an increase in the expressiveness, emotionality of the statement, i.e. perform a number of pragmatic functions determined by the author's intentions. In this regard, a new direction of pragma-stylistics has appeared in linguistics, which deals with the study of "the joint influence of stylistic and pragmatic factors on statements, contributing to the creation of contexts that cause changes in the minds of listeners.
We believe that on the basis of a skillful combination of stylistic techniques, the speaker gets the opportunity to express his thought clearly and convincingly, to increase the emotional and expressive intensity of the speech, and to highlight the significant elements of speech. Stylistic convergence is a kind of individualized narrative, in which the uniqueness of the author's perception of the world is expressed through a variety of means of expression.
During the research, we defined several stylistic techniques that can potentially be considered the means of manipulative influence in the analyzed discourse:
A) Deliberate mixing of words with different stylistic affiliation. The basis of this technique, also called is the heterogeneity of the component composition of the utterance. Various elements that are not closely related are used by the speaker as members of the same functional style. Mixing words with different stylistic coloring in one utterance leads to a modification of the other utterance`s meaning. The incompatibility of colloquial and literary, poetic vocabulary increases the expressiveness of the statement and can cause a comic effect.
B) Interaction of different types of lexical meaning. This stylistic device is based on the fact that, under the influence of a certain context, a lexical unit may acquire an additional meaning that does not correspond to the dictionary one. Here we are talking about the contextual meaning, which can sometimes directly contradict the original meaning of the word. This stylistic device is associated with the concept of "figurative meaning", which is the interaction of two types of meaning: vocabulary and contextual. We can talk about a stylistic device when the deviation of a new meaning from the original one leads to an unusual interpretation of the usual object-logical meaning of a word.
Within this class, the following stylistic techniques can be distinguished:
1. Interaction of basic vocabulary meaning and contextual meaning.
1) Metaphor. A stylistic device based on the comparison of two objects. Metaphor can be considered a stylistic device when, when comparing two different objects, the properties, qualities and distinctive features inherent in one object are superimposed on another object that does not have these properties. It is important to note that highlighting a certain common feature, a basis for comparison, does not mean that two objects are really similar, especially considering that highlighting a common feature depends on the speaker's subjective assessment. The metaphor can be characterized as the ability to simultaneously implement two different lexical meanings, for example: “We are the black sheep of this society.”; “This world is the dark place”, etc.
2) Simile. As a kind of comparison simile is also frequently used, serving as a means of assimilating one object to another according to a certain characteristic in order to establish similarities or differences between them.
3) Metonymy. A stylistic device based on the replacement of one object with another. Metonymy is associated not so much with comparison, but with a certain association that allows one to connect two concepts. We are primarily interested in contextual metonymy, which is either an unexpected replacement of one word for another, or one concept for another in connection with a strong impression made by some random detail. It is worth noting an important difference between metaphor and metonymy. Metaphor, despite the interaction of two meanings, refers us to one object, while metonymy refers to both objects.
4) Irony. A stylistic device based on the interaction of opposing concepts. In this case, the dictionary and contextual meanings turn out to be opposite to each other. Despite the fact that irony is often a means of achieving comic effect, the functions of irony are much broader.
2. Interaction of basic and derived subject-logical meanings. This category includes such related phenomena as polysemy, pun and zeugma.
1) Polysemy. Although it causes heated debate among linguists, in everyday speech, as a rule, it does not distort communication. In the same cases when an active interaction of the basic and derived meanings is manifested, we can speak of polysemy as a stylistic device. The polysemy effect is a relatively subtle stylistic device, and sometimes difficult to detect. Nevertheless, this technique can significantly affect the aesthetic-pragmatic function of the utterance.
2) Zeugma means the use of a word that is grammatically consistent with two other words, but related to them by different semantic relations.
3) A pun is a stylistic device based on the interaction of two meanings of a word or utterance. A pun is different about a zeugma in that the pun is more independent, since a pun does not need a verb, like a zeugma, to create the desired effect.
3. Interaction of logical and emotive meaning.
1) Interjections and exclamation words. These lexical units are used to express an emotional state. They add an emotive component that influences the meaning of the entire utterance in which these lexical units are used. Some words can acquire the function of interjections, even formally belonging to another part of speech, for example: "Splendid!"
2) Epithet. According to some linguists, the most frequent stylistic technique in human speech is an epithet that has an emotional connotation and reveals additional features of a particular object. This stylistic technique is based on the interaction of emotive and subject-logical meaning in a word with an attributive meaning, phrase or sentence and is used in order to emphasize certain properties of the object and convey the attitude of the author of the statement to this object. The epithet is emphatically subjective and has an evaluative meaning.
3) Oxymoron. This is a combination of two words in which the meanings of these two words contradict each other. This technique can come to naught if the original meaning of one of the components changes or weakens, as, for example, in the case of "The officers were awfully nice", where "awfully" is used to mean "very, extraordinary", being a more expressive synonym for the word "very".
4. Interaction of subject-logical and nominative meaning. This technique is called antonomasia. Within the framework of this stylistic technique, the subject-logical meaning prevails, pushing the nominative into the background. 
C) Strengthening a specific feature of an object or phenomenon.
1. Comparison. A stylistic device based on the strengthening of one feature in a certain concept. It is usually necessary to distinguish between equalization and comparison as a stylistic device. In the first case, two objects belonging to the same class are compared in order to determine the degree of their difference or similarity. Comparison as a stylistic device means the characterization of one object by means of comparison with another object belonging to a completely different class of objects.
2. Periphrasis. A stylistic device that is renaming an object; it is based on the use of longer formulations instead of simple forms of expression. For a paraphrase to be considered a stylistic device, it must be incomprehensible out of context, this is a new name for an object, the creation of a new name to underline the features necessary for the author.
3. Euphemism. This is a word or phrase used in place of a lexical unit that evokes negative associations and is considered acceptable. Euphemism as a stylistic device is always the result of a kind of struggle between synonyms and must always evoke associations with the word it replaces; if such associations do not arise, then this is not a euphemism, but a distortion of the truth. 
4. Hyperbole. This is a deliberate exaggeration of a certain feature inherent in an object or phenomenon. For example: “I actually think I may be possessed with demons”. It should be noted that due to frequent use, a particular case of hyperbole can lose the status of a stylistic device and become part of the language system.
D) Unusual use of established expressions.
1. Cliché. Usually a cliché is called an expression that has become stereotyped, hackneyed. An important feature of the cliché is the contradiction: on the one hand, the desire for originality, and on the other, the absence of the former aesthetic power.
2. Proverbs and sayings. They are expressions, the main feature of which is that their immediate meaning is combined with a new, contextual meaning; proverbs and sayings become a kind of patterns (patterns) that can receive additional meaning within the framework specified by the literal sense of the expression.
3. Quotes. This is a repetition of an expression from a book, speech, etc. to illustrate, prove or support an argument by someone else's authority. The repetition of a particular passage out of touch with the original context can give it a meaning that was not originally inherent in it.
4. Allusion. This is an indirect reference to this or that fact (literary, mythical, historical or other type). As a rule, an allusion does not imply a mention of the source of a certain phenomenon, which is given the status of precedent.
5. Decomposition of established expressions. This technique implies the restoration of the original, independent values ​​of the individual components of established expressions, whose meaning is not the sum of the values ​​of its components.
In the course of the study, we will consider the use of stylistic devices by English-speaking serial killers from the standpoint of pragmalinguistics. A pragmalinguistic approach to the analysis of prison interviews will allow us to trace how stylistic devices help the speaker to actualize pragmatic meaning.


3.3. The typology of stylistic devices in the serial killers` discourse
Considering the stylistic aspect of the speech of serial killers, we focus on the situation, the use and purpose of using stylistic devices in the discourse. The hypothesis is that the stylistic content of the discourse of serial killers can carry manipulative and suggestive connotation. By agreeing to give a public interview, the killer already has a specific communicative goal. During the interview, the killer not only answers the interviewer's questions, but also forms the desired image, which is broadcasted to society by the media. Analysis of the rhetoric of a serial killer can demonstrate the skill of using certain language resources in order to covertly influence the cognitive and behavioral activities of the recipient. To outline the stylistic features of the speech behavior of serial killers, in the course of the study we singled out a number of transcripts of prison interviews with English-speaking serial killers (30). 
During the analysis of interviews with serial killers, several linguistic and stylistic features were identified. First of all, an interesting fact was a rather small number of stylistic devices used by criminals during the interview. Examining each transcript of the interview separately, it was identified as common feature inherent in the speech behavior of most serial killers included in the analysis. The interviewer's questions about the memories of the murder process itself, the period of the murders, the victims, their families, or the aftermath of the crime were usually accompanied by an almost stylistically unmarked construction. The response included a consistent list of actions, often emotionally unfilled, or specific characteristics related to the manner of the murder, the appearance of the victims, etc. In contrast, we found some examples of the killers' responses, which were characterized by the highest concentration of stylistic devices compared to the previous ones. We identified that majority of the questions formed by the interviewer that provoked serial killers to use stylistic devices in their speech were: a) directly related to the killer's feelings (e.g. You love all the pain that you've caused people .; What did you feel killing people ?; Do you feel anger or even hatred towards men ?; You're scared to die?; etc.); b) the reasons that, according to the criminal, provoked the murder (e.g. Why did you kill ?; Do you remember the decision to “go for it” ?; etc.); c) the past, or the family of the killers (e.g. You mean from the time you were born, you`ve been that bitter against life ?; etc.); d) or sometimes the attitude of the killer to the society.
During the analysis of 30 transcripts of prison interviews with serial killers we have identified certain amount of stylistically marked utterances in killers` discourse. Therefore, considering the network of stylistic devices used by criminals during the interview, we can determine the purpose and hypothetical attempt to manipulate both the course of the interview and the emotional state of the interviewer, and potential viewers (those who will potentially watch the interview). It should be noted that the majority of stylistically marked utterances found in the analyzed discourse cannot be considered one separate stylistic device as in most cases one utterance consists of several stylistic devices that in combination may be used by the killers as stylistically colored technique of suggestion or manipulation. The following examples are presented below:
1) Repetition is among the stylistic devices that were used most often in each interview – 92 cases found in the corpus consisting of 30 transcripts. As an example we present the repetition of negative constructions in the interview with Charles Manson: 
Interviewer: You love all the pain that you've caused people. 
Charles Manson: Oh, oh I don't know pain, I don't know pain, I have no depth of pain, I have no depth of suffering, I don't know ridicule, I don't know all the bad things. I have been punished by you all my life since I was ten years old. 
In this case, the killer uses repetition to focus the interlocutor's attention on a particular statement, as well as to change the direction of the conversation, moving from the interviewer's question about the "pain" inflicted on the victims to the "pain" that was inflicted on him (serial killer). 
2) The combination of rhetorical question + comparison is also a fairly common phenomenon found in the speech of murderers; here is an example from an interview with serial killer Bernard Giles:
Interviewer: And what were you feeling as you did it? 
Bernard Giles: What is your passion in your life? You know what is the thing that you like to do more than anything else and you're doing it. You are so there that it's almost like you can see the atoms vibrating. I mean, it's just… it's difficult to describe. 
This example demonstrates an attempt to influence the emotional state of the interlocutor, as well as to obscure the fact of murder by comparing it with passion, thus referring to the feelings that are more familiar to the receiver. With the help of rhetorical questions, the answer to which is obvious and unambiguous, the killer emphasizes the importance of his ideas. In addition, the form of the rhetorical question helps to highlight the most significant information from the flow of speech and focus the audience's attention on it. The second sentence is also interesting in terms of what the killer says about his experience in the second person singular “You”, that might be considered as an attempt to impose this experience on the receiver. On the one hand, he distances himself from what has happened, on the other hand, the killer wants to describe his experience in almost poetic way (“it's almost like you can see the atoms vibrating”), to have a better emotive impact on the interviewer.
Another example shows the combination of rhetorical question and repetition in the speech of serial killer Billy Wayne Colby: 
Interviewer: Do you regret what you did that day? Do you understand and feel the horror of what happened? 
Billie Wayne Coble: You say, I did, I did, I did, I did, I did. How can you say something if you weren`t there? 
This example demonstrates a masterful attempt to distort the obvious facts in killers` favor. First, the killer repeats the words “I did” five times, adding rhetorical question in the end (“How can you say something if you weren`t there?”), in order to demonstrate the  unreliability of the information presented by the interviewer. 
3) The combination of metaphor + epithet has occurred rather frequently in the speech of serial killers. In the majority of the identified cases of the use of metaphor in the discourse were directed to disguise some potentially inappropriate or socially unacceptable actions and notions described by the killer, for example: the process of killing; the killer`s attitudes / feelings towards his crimes; or the possible reason the killer had to commit a crime. For example: 
Interviewer: Why did you kill? 
Richard Ramirez: There are desires where's… where I didn't give into them I would be crushed by them. I believe in the in the evil in human nature. This is a wicked, wicked world and in a wicked world, you, wicked people are born.[…]It is up to the individual like myself to keep on knocking on whatever door they want to get into because the victims and the methods of killing were so diverse. 
The example above demonstrates the attempt to evoke understanding or even sympathy from the interlocutor, comparing the "desire to kill" with a kind of irresistible force, thus veiledly claiming that murder was not a choice but an inevitability that he could not control. Then, using the epithets: “wicked world; wicked people”, as a way of demonstrating that the reasons behind his crimes were far from his control; were “wicked” might mean “spoiled, weak, evil”. The concentration of the second metaphor in the end of the utterance (“It is up to the individual like myself to keep on knocking on whatever door”), was used as an obscured way to say that he saw the “wickedness of the word” rather as an opportunity to kill, where “to keep on knocking on whatever door” means “to keep killing”.
4) Simile + repetition combination occurring in one utterance creates the effect of veiling the unwanted facts with more socially acceptable substitutes based on emotional similarity, and then establishing them by repetition. For example:
Interviewer: What did you feel killing people? 
Edmund Kemper: It was overwhelming me, it was like drugs, it was like alcohol, a little isn't enough at first it is, and as you adjust to that psychologically and physically you take more, and more, and more […] 
This example demonstrates the specific communicative purpose of the killer`s utterance; after the interviewer`s question: “What did you feel killing people?”, where he uses the word “killing” directly, the killer in his response substitutes “killing” with pronoun “it”, saying: “it was like drugs, it was like alcohol”. In this case by using simile Kemper describes his feelings towards the killing comparing it to the substances like “drugs” and “alcohol” which can cause the addiction, and even though the concepts of “drug and alcohol addiction” are condemned in the society they are still seen more like “illness” than “crime”; thus, these notions could be more familiar and acceptable for the interviewer, and beneficial to the image of the killer.  
5) The cases of oxymoron in the discourse of serial killers were rather rare, but our attention is paid to the assignable nature of the found examples, were oxymoron was used as a way of building oppositions around “unpleasant” notions. For example:
Interviewer: Was it the killing that excited you or was it what happened after the killing?
Jeffrey Dahmer: No, the killing was just a means to an end; that was the least satisfactory part. I didn't enjoy doing that, that's why I tried to create living zombies with heretic acid in the end. 
The killer uses the metaphorical utterance “I tried to create living zombies”, were “to create” is a reference to the way he dealt with his victims` bodies, freezing and embalming them so they could look “alive”; and an oxymoron “living zombies” is the way to disguise the disagreeable information where “living” applies to the visual condition of the victim, and “zombie” applies the actual state of the victim, meaning “dead”.
6) Antithesis is used to present a combination of the contradictory ideas, for example:
The question of the interviewer was directed to the specific information (“You're scared to die?”), concerning “death”; while the killer chose to present his reply in the form of antithesis – “Living is what scares me. Dying is easy”, opposing two antonymic ideas –“living” and “dying”.
7) Allusion is another special stylistic device found in the speech of serial killers.  All the identified cases of allusions in the killers` discourse had a feature of intentionality, and carried specific suggestive meaning. For example:
Interviewer: You were not physically abused, you were not sexually abused, you were not emotionally abused [….]
Ted Bundy: No, in no way. 
Interviewer: One perfect home … 
This example demonstrates the attempt of suggestive influence in order to impose a positive image of the killer`s past (background). First the killer establishes the positive image of a “happy family” with the use of epithets “wonderful home” and “dedicated and loving parents”; then he implies allusion (“I’m not saying this was “Leave it to Beaver”), referencing to “Beaver’s Pranks” - an American situation comedy of the 50s-60s. In this case the suggestive influence of stylistic devices is built on the hidden opposition; on one hand the killer creates completely positive image of a family, while on the other hand he adds the negative construction “I’m not saying this was Leave it to Beaver”, opposing the image of fictional “ideal family” to his own, in this way implying that he is not willing to hyperbolize the truth.
Thus, having analyzed the stylistic aspect of serial killers` speech behavior during the prison interviews, we came to the following conclusions: the speech of serial killer is not overwhelmed with stylistic devices; the stylistic coloring of the killer`s utterance was directly dependant on the question of the interviewer, thus the questions concerning the emotional aspect of the killer provoked the most frequent use of stylistic devices compared to the questions about the other aspects; such stylistic devices as metaphor, simile, epithet, repetition, rhetorical question, oxymoron, antithesis and allusion found in the discourse were identified as intentional and had a special interest to the study, as the killer had to use them consciously to impose certain suggestive influence; while such rhetorical devises as anaphora, epiphora, alliteration, assonance, etc, were used mostly subconsciously and had overall suggestive influence on the receiver only in combination with other stylistic devices.       


3.4. Non-verbal stylistically marked means of manipulation
During the communication, a variety of elements are used that serve suggestion: the speaker tries in various ways to convince the recipient of something, to suggest to him or her certain attitude towards the object of consideration and the subject of speech. Already just one timbre (contact perception of an oral discourse) - for example, a shouting, or quiet, insinuating voice - affects the conversation of the interlocutor, his attitude to the speaker. A powerful suggestive element is the speaker's personal charm. In a written discourse, the elements of suggestion can be the smallest structural elements: repetition marks (for example, quotation marks, ellipsis), graphics (for example, lowercase letters instead of the expected uppercase ones, or vice versa). Suggestions are used throughout oral and written texts in all types of genres of people of any level of education, age and other social characteristics. The elements of suggestion can be subdivided into indirect, direct, rational, or emotional; written, acoustic and visual; linguistic, non-linguistic, and many other groups depending on the criterion that will form the basis of their description (classification). With a certain projection on the material being described, it is also useful to remember that the suggestive elements are applied in a targeted and conscious way, so intuitively, or even in relation to the subject of speech (for example, personal charm, external beauty).
In this chapter we study non-verbal communication; it is characterized by the use of specific behavior of non-verbal communication as the main means of transmitting information, organizing interaction, forming an image and concept of interlocutor, exercising influence on another person. Indeed, our behavior, in particular, our voice, appearance, manner of speech, posture - all this can affect the communicator in one way or another. Many scientists are unanimous in the opinion that information is transmitted with the help of verbal means of communication, and non-verbal means serve to convey emotions (e.g. smile - joy, frown eyebrows - anger, annoyance), build interpersonal relationships, and in some cases, even to convey a message (e.g. a nod of the head as a sign of agreement, a wave of the hand instead of a verbal “Hello!”). Non-verbal communication fills interaction with living human content and is important in the transmission of emotional states, acting as a kind of communication form.
We divide non-verbal communication tools according to their functionality into four types: optical, acoustic, tactile and olfactory. The optical view is the most extensive; it includes the appearance and expressive movements of a person: gestures, facial expressions, postures, gait, and eye contact. The acoustic view is everything related to the sound design of information: voice volume, timbre, its pitch, speech rate, laughter, coughing, whimpering, pauses, phrasal and logical stress. The tactile look is associated with touch, while the olfactory look is associated with taste and smell. In our work, the olfactory form will be omitted; manipulation with the help of smells is more a special case than regularity. Non-verbal and paraverbal components of communication, in many cases, are perceived by people unconsciously. And what is not realized has an impact on us and is nothing more than a manipulation of consciousness. The words of our interlocutor encourage us to critically reflect on what we have heard, so the manipulator has the risk of running into counterarguments. But messages transmitted, for example, by a glance or by the timbre of a voice, belong to the sensory category of perception, therefore, they are usually not perceived consciously. 
During the research we have found several means of non-verbal manipulation in the analyzed data comprised of 50 videos of prison interviews with serial killers:  
1) Manipulation by means of speech loudness. A person who has the ability to manipulate people, in one way or another, has leadership qualities. And one of these qualities are related to the characteristics of speech is the loudness of the voice. During the analysis we identified that the serial killers used the loudness of their voices to manipulate certain parts of the interview, for example:
Interwiewer: You love all the pain that you've caused people. 
Ch. Manson: Oh, oh, I DON`T KOW PAIN, I DON’T KONOW PAIN, 
I have NO depth of PAIN, I have NO depth of SUFFERING, I don't know REDICULE, I don't know all the bad things, I have  been punished by YOU all my life since I was ten years old. 
The example above demonstrates the tactics of voice rising implemented by the serial killer. Manson starts with voice rising on twice repeated utterances “I DON`T KOW PAIN, I DON’T KONOW PAIN”, in this way he focused attention first on the negation in his utterance, then followed with the rising voice specifically at the end of each sentence underlying the nouns “PAIN, SUFFERING, REDICULE”. 
2) Manipulation through the speed, intonation and timbre of voice. Psychologists who study paraverbal influence have also turned their attention to such a characteristic of speech as its speed. To understand the intonation and timbre of a voice correctly means learning to “read between the lines” of another person's message. These features include frequent pauses, unfinished sentences and their structure, the strength and pitch of the voice, as well as the speed of speech. We have defined the following emotions projected by the speed, intonation and timbre of the killers` voices:
• Excitement - low tone of voice, fast broken speech;
• Fatigue - low tone of voice, lowering intonation towards the end of a sentence;
• Enthusiasm - high tone of voice, clear confident speech;
• Arrogance - slow speech, even monotonous intonation;
• Uncertainty - mistakes in words, frequent pauses, nervous cough.
Thus, some examples showed that the dynamic, fluid speech creates an impression of trust. In addition, fast moving speech is more difficult to process logically, and therefore, its critical comprehension becomes more difficult. But, it is worth noting when a receiver realizes that addresser is trying to instill something in him, confuse or deceive; than quick speech, on the contrary, serves as a warning signal. Dynamic speech is attractive when the speaker carefully conceals his intentions to manipulate the listener. 
3) Visual manipulation.
Observations have shown that the longer we look into the eyes of our interlocutors, the more influence we are able to exert on them. A speaker who maintains constant eye contact with his audience is perceived as knowledgeable, erudite and experienced, as well as friendly (Beebe, 1974). 
During the analysis we found out that pleasant general topics maintained eye contact, for example: “Interviewer: You were able to appear like an ordinary person, non-threatening. - E. Kemper: [direct eye contact + nodding the head as a sign of agreement with the statement of the interviewer] I lived as an ordinary person most of my life, even though I was living a parallel on increasingly signal life… other life.”; while supposedly negative, confusing questions caused the killer to look away, showing disagreement and dislike, for example: “Interviewer: You do sound though like the kind of person who could have said to himself this is wrong, I must stop, but you didn`t .- J.Duhmer: I always knew though, that it was wrong, but after the …[pause + absent eye contact with the interviewer] first killing was not planned, I was coming back from the shopping mall back in 78 I had had fantasies about picking up a hitchhiker”.
Some features of visual contact found in the analyzed interviews allow us to draw conclusions about the degree of interest in the dialogue and killer`s attitude towards the interlocutor:
• Admiration - long eye contact, calm gaze;
• Indignation - intent, obsessive, somewhat anxious look, prolonged eye contact without pauses;
• Location - attentive gaze, eye contact with pauses every 10 seconds;
• Dislike - avoiding eye contact, rolling the eyes.
• Expectation - a sharp look in the eyes, raised eyebrows.
Another feature of visual influence found during the analysis is that the dominant person in the conversation looks at the interlocutor more when talking and looks less when listening. In addition, killers who dominated the conversation were less inclined to smile, but they gestured more than their less dominant interlocutor (interviewer), for example: 
Interviewer: You know, a lot of studies have said, if you are a member of an organization it's because you didn't have something in your family life or they take, you know, a place of maybe not having a father or a mother or something, is that what the organization fulfilled in you? [visual contact from the killer is absent]
J. Hughes: No [direct visual contact with the receiver]…I could I have to disagree with that, [wide gesture with one hand] a lot of people, they do miss that companionship that you received from a family, but I've always had that for my family that's the one thing in life I don't really, I don't look at things as other people do.”
4) Manipulation trough the means of facial expressions. Mimicry is the expression of a person's face; it is the main element of the display of emotions and feelings. Positive emotions, such as love or surprise, are much easier to recognize than negative ones, which include disgust or anger. Emotions are reflected in different ways on the right and left sides of the face, because the left and right hemispheres of the brain perform different functions: the right one controls the emotional sphere, and the left one is responsible for intellectual functions.
Emotions expressed by serial killers with the help of facial expressions during the interviews were the following: 
• Anger - wide open eyes, drooping corners of the lips, “squinting” gaze, clenched teeth;
• Surprise - open mouth, wide open eyes and raised eyebrows, lowered tips of the lips;
• Fear - narrowed eyebrows, stretched lips with pubescent and downward corners;
• Sadness - "faded" look, lowered corners of the lips, drawn eyebrows.
5) Manipulation through gestures and postures.
How strongly a person gestures indicates his or her degree of predisposition. Such a person is trying to convey information to the receiver in full and with an emotional color. Feelings and attitudes of people can be determined by the manner of sitting or standing, by a set of gestures and individual movements. It is easier and more pleasant for people to communicate with those who have expressive motor skills with a lively relaxed facial expression, for example:
Interviewer: Do you get some fresh air? Do you get out?
T. Bundy: Well, I get to go to the library, it's a 50 yard walk from here [hand gesture, one hand pointing down on the word “here”] across this, across the parking lot to the library, and that's my fresh air [the killer sits straightly, the eye contact is maintained, and the posture is confident].
Interviewer: Do you have more freedom in the Utah state prison?
 T. Bundy: Well, [wide smile] when I was in, on the main line, as I say, medium security [wafting hand movement], a lot more freedom, you bet. A big yard [demonstrational spreading hands movement] to walk in and basketball court, and handball court, you know, your standard medium security life in a prison is a fairly decent existence relatively speaking to a county jail.”
The results of the analysis allow us to conclude that manipulation in interpersonal communication is possible with the help of non-verbal means. Such manipulation is ubiquitous in the analyzed discourse. Non-verbal communication alone cannot create a situation in which one person will manipulate another. Touches, gestures, smiles or grimaces, the volume and tonality of the voice: for example, tearing off the pendant from the neck, an upset face, switching to a mysterious whisper, "leader pose" - evoke a certain emotion in the addressee, which, in turn, gives the manipulator the opportunity to successfully achieve their goals. Most of the studied examples demonstrated the simultaneous occurrence of several means of non-verbal manipulative means during interviews with serial killers. 

Conclusions to Chapter 3.
Considering the lingua-stylistic aspect of the speech of serial killers, we focused on the linguistic situation, the use and purpose of using stylistic devices in the discourse. Thus, having analyzed the selected material we came to the following conclusions:
· the linguistic modeling on the level of stylistics requires considering the patterns of interaction between the stylistic device and the discourse in which this stylistic device is implemented, as well as the adaptation of the basic model of the stylistic device to the conceptual structures that underlie the semantics of the text;
· rhetoric of a serial killer demonstrates the tendency of using certain language resources in order to covertly influence the cognitive and behavioral activities of the recipient;
· the serial killers` discourse is not overloaded with the use of stylistic devices, and has rather minor stylistic coloring;
· the stylistic loading of the killer`s utterance is directly dependant on the utterance of the interlocutor, thus the utterances concerning the emotional aspect of the killer provoked the most frequent use of stylistic devices compared to the utterances about the other aspects;
· such stylistic devices as metaphor, simile, epithet, repetition, rhetorical question, oxymoron, antithesis and allusion found in the discourse were identified as intentional and had a special interest to the study, as the killer had to use them consciously to impose certain suggestive influence; while such rhetorical devises as anaphora, epiphora, alliteration, assonance, etc, were used mostly subconsciously and had overall suggestive influence on the receiver only in combination with other stylistic devices.     
· the usage of personal pronoun “You” instead of “I” occurred in the majority of the cases where serial killer applied stylistically loaded constructions, for example: “I have been punished by you all my life; Desires where you didn't give into them you would be crushed by them; As you adjust to that psychologically and physically you take more, and more, and more; What is your passion in your life?; You are so there that it's almost like you can see the atoms vibrating; etc”. The purpose of the pronoun “You” is to impose or suggest certain experiences of the killer to the recipient`s mind, but make them more personalized and acceptable;
· stylistic means of reducing the intensity of speech in the discourse of serial killers were frequently used in order to muffle, soften unpleasant facts, and embellish the true state of affairs;
· non-verbal aspect of serial killers` discourse consists of stylistically marked means of manipulation divided into four main groups: optical, acoustic, tactile and olfactory, where optical and acoustic means were identified as the most frequent and effective in terms of non-verbal manipulation of the recipient;
The analysis showed that the successful realization of the manipulative or suggestive verbal influence projected by the killers was in the combination of several stylistic devices, as well as non-verbal means of communication.
	

























CONCLUSIONS

The study on serial killers` speech behavior showed the significant results. We defined that such a deviant language personality as serial killer can be characterized by a specific model of verbal and non-verbal behavior. After the analysis of serial killers` discourse we came to the conclusion that the speech behavior projected by the killer is highly strategic i.e. it is loaded with verbal and non-verbal means of manipulation. Speech manipulation is a complex psycholinguistic process, seen as a kind of speech impact. We determined that the main signs of speech manipulation in killers` discourse are: the hidden nature of influence; the desire to subordinate the addressee to one`s will, change one`s views, ideas, etc.; proficiency in language and psychological skills; special speech organization of the text, contributing to the emergence of delusions in the mind of the interlocutor; lack of a defensive reaction from the addressee and the creation of an illusion of independent decision-making. The non-verbal stylistically marked means of manipulation were also considered in the study. Together, all these signs distinguish speech manipulation from other forms of influence found in serial killers` discourse. The following speech genres were analyzed as parts of killers` verbal behavior: confession, interrogation, interview; the common feature found on the stage of lingua-stylistic analysis is the minor use or even absence of stylistic devises in killers` speech, thus, an appearance of stylistically marked constructions was identified as conscious implementation of verbal suggestion.
The results presented in the study contribute to the overall linguistic understanding of deviant speech behavior of criminals (killers particularly); such knowledge of killers` communicative model may be potentially useful during the future verbal interaction with serial killers within penitentiary institution. The findings presented in this study open the possibility for further research concerning the influence of real killers` speech behavior onto verbal image of “typical serial killer” created and currently popularized in mass culture.
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